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BBEJAEHUE

AKTYaJIbHOCTb TeMbl AuccepTannu. Hemnb3st He coryiacuTees ¢ TeM, 4TO uaes
naMaTd MpuoOpeTaeT OrpoMHOE 3HA4Y€HHME B HacTosilee BpeMmda. JlocraroyHo
YIIOMSIHYTb, YTO OAHOM M3 IIaBHBIX Ienel mporpammsl «[lamats Mupa» («Memory of
the World Programy), uaunuuposannoii FOHECKO, siBnsieTcs moBblllieHUE YPOBHS
MH()OPMUPOBAHHOCTH BO BCEM MUPE O CYIIECTBOBAHUH U 3HAYCHUH JJOKYMEHTAIBHOTO
nacienus (“enhance public awareness about the significant of documentary heritage
among the wider public”)!. Muorue uccnenosarenu oTMedaroT, 9T0 6€3 MPOLLIOTO
HEBO3MOXHO KUTh B HACTOSIIEM, a OOIICHUE C BBIJAIOIIMMUCA MPOU3BEACHUSIMHU
HCKYCCTBA, OTPAXAIOIMUMH HCTOPUYECKUE COOBITHS CKBO3b MPU3MY TBOPYECKOTO
BOOOpaXEHUSI UX aBTOPOB, MOKET MHTEHCU(PUIIUPOBATH MPOIECC CAMOMO3HAHUS U
CaMOOIIPEICIICHUS INYHOCTH, a TAKXKE ONTUMU3UPOBATH €€ ICUXHUYECKOE COCTOSIHHUE.

Co0bITUSs, TPOUCXOSIINE HA MUPOBOM apeHe, HECCOMHEHHO CTaBAT Mepes] HaMU
CJI0KHYIO 3aJ1auy IIEPEOCMBICICHHS B3aUMOJECHUCTBUS MEXJYy HCTOPUEN HCKYCCTBA,
MaMSATBHIO U CAMOONPEAEIEHUEM JIMYHOCTH, ITOCKOJIBKY CTAHOBUTCSI OYEBUIHBIM, UTO
IIPEKHUE METOJIbI, HA KOTOPHIE MBI PAHEE ONUPAIIUCH, YTPATUIIN CBOIO aKTyaJIbHOCTb.
Mup B oduepenHON pa3 NPOXOAUT Yepe3 TaK Ha3bIBAEMbIN MTEPEXOIHBIA HCTOPUYECKUI
MePUO, XapaKTePU3YIONIUKCS BBICOKOM CTENEHbI0 HECTAOMIBLHOCTH W KpalHEH
CJIOKHOCTBIO TPOTHO3UPOBAHUS JajbHEHIero wucxona coOwsitwii. M ot TOTO,
HACKOJIbKO Mbl YCBOMM YPOKH ITPOIILJIOTO, MOKET HAMPSIMYIO 3aBUCETh HaIlle Oyayliee.

C oaHOI CTOPOHBI, KYJIbTypa SIBJSETCS OJHUM U3 OMpEestonux (HakTopos,
CTUMYJUPYIOIIUX (POPMHUPOBAHUE HACHTUYHOCTH, KaK OTIACIbHOM JMYHOCTH, TaK U
uenblx crpad. C apyrod CTOpPOHBI, UMEHHO B TIEPEXOAHBIE MOMEHTBI HCTOPUU
MIPOU3BEJICHUSI UCKYCCTBA OKa3bIBAIOTCSI OCOOCHHO ys3BUMBbIMU. Ha doHe crmoxHOoM
ICONMOJIMTUUECKON OOCTaHOBKHM, UX CyabOa TepseT CBOIO 3HAYUMOCTh IS
OOIIIECTBEHHOCTH, KaK OBl YXOIWUT Ha BTOPOW IJIaH, B TO BpeMs KaK caMu
MPOU3BEACHUS MyTELUIECTBYIOT MO MUPY, TEPSIOTCS, pa3pyllaloTcsi. A BeAb yTpara

MPOU3BEJECHUIN HCKYCCTBA, COCTABIISIIOIINX KYJIbTYPHBIA (DOH/ YEIOBEUECTBA, MOXKET

1 Memory of the World. URL: https://www.unesco.org/en/memory-world (accessed: 21.03.2025).
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OKa3bIBaTh HETATUBHOE BO3/ECICTBHE HA MPOIECC KYIbTYPHOTO CaMOONPEICICHUS KaK
OT/ICJIbHOTO YEJIOBEKA WJIU TPYIIIIbI JIIOJICH, TaK U BCETO MUpA.

Ces3b  TemMbl  JauccepraguM € NPHOPUTETHBIMM  HAYYHBIMH
HANPABJIEHUSIMUA, KPYNHBIMH HAYYHBIMHM MpPOrpaMMaMu (MPOeKTAMHU) HJIH
OCHOBHBIMHM Hay4YHbIMH paldoramm. liccienoBaHue OCYIIECTBISAJIOCH B paMKax
3asBJICHHBIX 1EeJed W 3aaad4 [ ocyAapCTBEHHOW MPOrpaMMbl IO COXPAHEHHIO,
W3YYCHUI0O W TIPOBEICHUIO apXCOJIOTUYECKHX PACKOTOK OOBEKTOB HCTOPHKO-
KyJapTypHOTro Haciemauss «Keene Tapwix cwipiapel» Ha 2023-2027 roawl (mpuHsTa
[ToctanoBnennem Kabunera MunuctpoB Ksipreisckoit Peciyonuku ot 22 neka0Ops
2023 rtoma Ne 701), HamuoHanpbHON mpOrpaMMbl O COXPAaHCHHMH W Pa3BUTHU
HaIIMOHAJIBHBIX Tpaauiui Ha 2022-2027 roas! (nmpunsta [locranoBnennem Kabunera
MunuctpoB Ksipreizckoit Pecyonuku ot 30 aBrycra 2022 roma Ne 303), a Takxke
BBIHECEHHOTO Ha 00IecTBEHHOE 00cyxaeHue nmpoekta [Iporpammel [IpaBurenscTBa
o paszButuio cep kynbTypsl 10 2030 roaa.

TeopeTuko-mMeTo010rHYECKOI OCHOBOI1 HCCJIeIOBAHUS CTaJIn
cuneprernueckuit (I'. Xaxen, C.II. KypaioMoB u n1p.), KBaHTOBBIN (A. DWHINTEIH,
. lpéaunrep u np.), penomenonornueckuit (3. 'yccepnan, M. Xaiinerrep, XK.-
I[1. Captp u np.), repmenetuueckuii (I1. Pukép, I'.I'. [llner, A.A. bpynusiii u ap.) u
anTpononorugeckuii (M. Illenep, X. ITnecuep, A. T'enen, K. JleBu-Crpocc, J. Honr u
nap.) mnoaxoasl. OcHoBomosarawonme padotel:  «Dunocodus obmiero aenay
H.®. ®énopoBa, «O mmunoctw» JLII. KapcaBuna, «CwmbIci TBOpUECTBa»
H.A. bepnsiea, «TBopueckas sBomtonusi» A. beprcona, «d u Te» M. By0Gepa,
«OHTonorusi mpousBeneHusa HUcKyccTtBa» P. WMurapnena, «beitne m Huuto» K.-
I1. Captpa, «lIpoucxoxaenre mpou3BeACHUsI HCKYycCTBa» H «CTPOUTEIHCTBO.
KurensctBoBanue. Meimuienue» M. Xaiigerrepa, « Teicaua mmato» K. [lenésa u I1.-
®. I'Barrapu, «Ilamste, ucropus, 3adBenue» 1. Puképa, u crateu «llepmaneHTHOE
pa3BUTHE JIMYHOCTH TMeJlarora-My3bIKaHTa B  YCJIOBHSIX  TOJUCYOBEKTHOTO
B3aumojiericteusi» E.C. IlomskoBoit u «CyObeKTUBHBIA (HakTOp B CHCTEME

OOBEKTUBHBIX U CyOBEKTHUBHBIX YCIOBUN HcTOprueckoro passutus» A.X. byrazosa.



MeTtobl HCCJICIOBAHMS KOMNJEKCHBIU, b1t 20005071 BO3MO>KHOCTb
MEXJIUCHUIUIMHAPHOIO PACCMOTPEHUSI MPOILECCAa KYJIBTYPHOTO CaMOOIPEICIICHUS
Mupa, d4eyoBeKa, MCKYCCTBA; CPABHUMEIbHO-UCTMOPUYECKUL, TI03BOJISIOIINM
MPOCJICIUTh HBOIIOLUIO COIMOKYJIBTYPHOM JIMYHOCTU OT AHTHUYHOCTH JO HAIIMX
JTHEW; ucmopuko-cmunesotl, UCCICAYIOINNA 0COOCHHOCTH CPEACTB XyA0KECTBEHHOMN
BBIPA3UTEIIBHOCTH  3aJJaHHOTO  MPOCTPaHCTBa-BPEMEHU; uxoHoepaghuueckui,
HANPaBJICHHBIN HA TOCTUKEHUE CMBICIIOBBIX IIACTOB IPOU3BEICHHS UCKYCCTBA YEPE3
aHAJIU3 3AJI0KECHHBIX B HEM MOTHBOB-CUMBOJIOB; CUCHEMHO-CMPYKMYPHbIU,
BCKPBIBAIOIIMIM  apXUTEKTOHUKY  mpomecca  (GOPMUPOBAaHUS U Pa3BUTHUS
COLMOKYJIbTYPHOM JIMYHOCTH M  CIIOKHEMIIEr0o KOHTEKCTa €€ CTaHOBJICHUS;
OesimenbHOCIHbLI, 3aHUMAIOIIUICS TPAKTUUYECKUM BHEAPEHUEM aBTOpcKoi Teopumu.

Ieab u 32124 McciIeI0BAHUSA.

Ilear wucciaenoBanuss — OOOCHOBaTh M PACKPBHITH B3aMMOCBS3U MEXITY
HUCTOPUEH MCKYCCTBa, MAaMATBIO U KYJBTYPHBIM CaMOOMNPEACICHUEM JIMYHOCTH B
YCJIOBUSIX T€OMOJUTUYECKON HAPSKEHHOCTH MUPOBOTO PA3BUTHSI.

O0beKT ucciief0BaHusl — KYJIbTYPHOE CAMOOIPEICIICHUE IMYHOCTH.

IIpeanMer mucciaeg0BaAaHUA — KYJIBTYPHOE CaMOOIPEACIICHUS JIMYHOCTH B
YCJIOBUSX TEOMOJMTHIECKON HAMPSHKEHHOCTH M KOHTEKCTE MJIeU MaMsITH.

JlocTrkeHue MOCTaBICHHOMN LEIHU MPEANOJIaraeT peuieHrue psiaa 3aaau:

1. BeisiButh crnenuduky B3aUMOACHCTBUS TaMSTH, HCTOPUM HCKYCCTBA W
KYJbTYPHOTO CaMOOMPEICICHUS/UISHTUYHOCTH JIMYHOCTH B IIEPEXOIHBIC
NepUoAbl HAMPSHKEHHOCTH MUPOBOTO Pa3BUTHS.

2. Tlpoananm3upoBaTh KyJbTYPHOE CaMOOTIPEICICHUE JIMYHOCTH B KOHTEKCTE
UJIEU TIaMSITH U YCIIOBUSIX T'€OMOJIMTUYECKON HANPSHKEHHOCTH OT AHTUYHOCTU
J10 HAIlIMX JHEH.

3. PackpwiTh BIMsSHHE MPOIIECCOB MEPEMEIICHUS, TIOBPEKIACHUS, pa3pyIIeHUs U
YHUYTOXEHUST  OOBEKTOB  KYJABTYpPHOTO  HACleaAWss Ha  KYJIbTYpHYIO

HNICHTUYHOCTD JUYHOCTH.



4. BpIIBUHYTH  TEOpHUIO,  CO34aThb  KOHIENIHUIO U  CKOHCTPYHpPOBAaTh
MHOTO(QYHKIIMOHATBHYIO  MOJIENIb  COI[MOKYJIBTYPHOIO  CaMOOIpEAETICHUs
JINYHOCTH.

5. PaccmotpeTs crnocoObl aKTUBU3AIMH ITPOLIECCA KYJIBTYPHOTO CAMOONPEAETICHUS
JIMYHOCTH IIPU UCIIOJIb30BAHUN COBPEMEHHBIX TEXHOJIOIUH.

Hayuynast HOBM3Ha padoThI 3aKII0YAETCS B TOM, YTO B HCCIIEOBAHUY BIIEPBBIE:

- TIPOM3BEIACHO CHCTEMHOE HCCIECAOBAHHUE B3aUMOJIECHCTBUS MEKIY IaMSATBIO,
HCTOPUEN UCKYCCTBA U KYJIBTYPHOU UACHTUYHOCTBIO JUYHOCTH B IIEPEXOIHBIC
UCTOPUYECKUE IIEPUOIBI;

- BBINIOJIHEH aHAJIU3 KYJIbTYPHOTO CaMOOIIPEAEICHHS/UAEHTUYHOCTH JIMYHOCTH B
KOHTEKCTE UJIEH MaMATH OT AHTUYHOCTH J0 HAIIUX JHEH;

- PAcCKpbITO BIIMSHUE IIPOLIECCOB IEPEMEILECHUSA, TOBPEXKACHUS, PA3pyLICHUS U
YHUYTOXKCHUS TPOU3BEINCHUM MHMPOBOIO HCKYCCTBA Ha  KYJBTYPHYIO
UJEHTUYHOCTh JIMYHOCTH, C(POPMYJIMPOBAHbI M BBEICHBI HAYYHBIM OOHMXOJ]
IIOHATHS. «COLMOKYJIBTYpPHAs JIMYHOCTBY», «CAHKLUOHHAs HICHTUYHOCTHY,
«IPUHIUII OPTaHUYECKOTO POCTA», KIIPUHLIUII OTCYTCTBUAY;

- BBIJBUHYTa aBTOPCKAs TEOPHUSI COLUOKYJIbTYPHOU JTMYHOCTH, CPOPMYINPOBAHBI
IIPUHIIUIIBI, 3aKOHOMEPHOCTH U METOABI €€ CaMOOIIPEAEICHNUSI B COBPEMEHHOM
MHUPE;

- [pPEACTaBJIEHA KOHUENIMSA I[EPMAHEHTHOIO KYJIBTYPHOI'O CaMOOIIpEAEIICHU
JIMYHOCTH B YCJIIOBUSAX T'€ONOJUTAYECKON HAPSIKEHHOCTH;

- CKOHCTpyMpOBaHa  CHHEpreruyeckas  MHOrOQyHKUHMOHaJbHAs  MOJENb
KYJBTYPHOT'O CaMOOIIPEIEIICHUS INYHOCTH;

- co3naHa uHTepakTuBHag «Kapra Ilamstuy», obecneunBaromias akTUBU3ALHUIO
rpolecca KyJabTYpHOIO CaMOONPENECICHUS JIMYHOCTU IIPU HCIIOJIb30BAHUU
COBPEMEHHBIX TEXHOJIOTHH.

IIpakTHyeckass 3HAa4YUMOCTHL padoTbl. Pa3zpaboranHas Hamu Teopus
COLIMOKYJIbTYPHOM JINYHOCTH, ONMUPAIOIIASICA HA KOHLEILUIO U MOJEIb KYJIbTYPHOTO
CaMOOINIPENEIICHUS] JTUYHOCTU B YCJIIOBHUAX TI'€ONOJMTHYECKON HAIPSKEHHOCTU IIPU

UCIOoJb30BaHMM uHTepakTuBHOM «Kaptel Ilamstu», BocTpeOoBaHa Quiocodueit



HCKYCCTBA, HICKYCCTBOBEIUYECKUM HAIPABICHUEM KYJIbTYPOJIOTHU, MUPOBOU CUCTEMOM
oOpa30BaHUs U MMPAKTUYECKON JEATEITHHOCTHIO B 00JIACTH UCKYCCTBA.

JKOHOMHYECKAA 3HAYUMOCTH NOJYYECHHBIX Pe3yJbTaToB. BriBoabl u
PEKOMEHIAIMU, U3JI0KEHHBIE B TEKCTE JUCCEPTALMUU, MOTYT CTaTh OPUEHTUPOM JJIs
ONTUMM3AIMA  COBPEMEHHOro  oOpa3oBaHus, M,  CleI0oBaTelbHO,  OyayT
CIIOCOOCTBOBATh TMOBBIIICHUIO KayecTBa IMOATOTOBKM CIELUAIUCTOB B PAa3HBIX
HaNpaBJICHUSAX MUPOBOM SKOHOMUKH. VICKyCCTBO, XpaHslIee NaMsTh NPOILIOrO, €CTh
OecuienHoe OoratcTBO. Ero wucrnosb3oBaHMe B KadyecTBE OCHOBBI OOYYEHHS U
BOCIIUTAHUSI TMOJPACTAIOIINX MOKOJEHUN CIIOCOOCTBYET TapMOHHU3AIMU JIMYHOCTH,
HAXOJAIICH OMOPY B JOCTHUKEHUSX CBOMX IMPEJIKOB. A COXPAaHCHUE U NTPEYMHOKECHUE
KYJIbTYPHOT'O HacJIeIUs SBJISFOTCS 3aJI0TOM IIpOoLBETaHUs YeoBeuecTna.

OcCHOBHBIE MM0JI0KEHUS JUCCEPTAIMU, BBIHOCHMbIE HA 3aIIIUTY:

1. B3aumoneiicTBue namMsiTi, KyJbTYPHOI0 CAMOOIPe/ieIeHHs] JIUMYHOCTH U
HCKYCCTBa, MpoOsBjAsiiONIeecs: Haudosee SIPKO B IMepexoAHble MNePUOAbI
HANPSIZKEHHOCTH  MHPOBOI0  pa3BuTHA. 3aQUKCUPOBAHO HAJIMYKME TECHOU
B3aUMOCBSA3U MEXAY IAaMATBIO, KYJIBTYPHBIM CAaMOOIIPEACICHUEM JIMYHOCTH U
HUCKYCCTBOM, OCOOCHHO B TMEPEXOJHbIC HCTOPUYECKHE TEPUOJIbI, 3HAMEHYIOILINE
Mepexo/l K KaueCTBEHHO HOBOMY COCTOSIHMIO Mupa kak cucteMbl. OnpeneneHo, 4ro
NaMATh  SABJISETCS  YHUKAJIbHBIM  ()EHOMEHOM, BKJIIOYAIONIMM  YeJOBEKa B
MHOTOBEKOBYIO HCTOPHIO KaK Ha CO3HATEIBLHOM, TaK U Ha MOJICO3HATEIIBHOM YPOBHSX,
MO3BOJISIA €MY MPEOAOJIEBATh JIMHEMHOCTh BPEMEHM M OIPAHUYECHHOCTbH 3aJ1aHHOTO
MPOCTPAHCTBA M, OXBaThiBasi MUpO31aHUE B €ro ILEJIOCTHOCTH, MPOTHO3UPOBATH
TPACKTOPUIO €Tr0 JAJbHEUIIEro JBWKEHUS. YCTAHOBJIEHO, YTO KYJbTYPHOE
CaMOOTIPEICIICHUE IMYHOCTH, KaK CUCTEMOOOpAa3yroIasi COCTaBISAIONast YCIEITHOCTH
e€ JKM3HENEATEIIbHOCTH, €CTh IEPMAaHCHTHBIM TMPOIlECC TMOMCKa ceds B MHDE,
MPOTEKAOIIMNA B JUAJIOre C JIPYTMMHU JIOJbMUA W IPOU3BEICHUSMH HCKYCCTBA,
XPaHSIIMMHU IaMATh TPOIIOrO, U MPUBOISIINN K OCO3HAHUIO €IMHCTBA Mupo3aanus
M CBOEUW AyXOBHOW Mmuccuu B HEM. JloKa3aHO, YTO INMPOU3BEICHUE HCKYCCTBA €CTh
(<CKMBOW OpraHU3M» C HEOPEPBIBHO JBOJIOLUOHUPYIOMIEH HICHTUYHOCTHIO,

q)YHKHHHMI/I KOTOPOIro ABJAIOTCA HE TOJIBKO I/I306pa3I/IT€HBHaH, BbIPA3UTCIIbHAA U



OXpaHUTENbHAS, HO U TTpeo0pa3yrolas, MOCKOJIbKY, OKa3bIiBas 3HAYNTEIILHOE BIIMSHHE
Ha ObITHE ueloBeka W Mwupa, OHO TakKe HM3MEHSETCA B MPOIECCE KyIbTYpPHOTO
oO1ueHus1, odoraias aHHaJbl CBOCH MaMsITH.

2. PackpbiTHe, 000CHOBAHHE W YTOYHEHHE TOHATUSL «KYJIbTYPHOE
camoomnpeaejeHue JUYHOCTH». J(0OKa3aHO, UTO «KYJIBTYPHOE CaMOOIpEAeIICHUe
JUYHOCTU»  €CTh  MHTETPaTUBHOE  KA4eCTBO,  IO3BOJSIONIEE  YEJIOBEKY
MO3UIIMOHUPOBATh C€€0si B MPOCTPAHCTBEHHO-BPEMEHHOM KOHTHHYYME MHUPOBOM
UCTOPUH, KYJIbTYPbl U UICKYCCTBA, (PYHKIIUSIMU KOTOPOTO SIBIISIIOTCS: CAMOOPTaHU3aIIUS
JUYHOCTH KaK IEJIOCTHOM, YHOPSAOUYECHHOW CTPYKTYphl; €€ TIEPMaHEHTHOE
BOCIIPOU3BOJICTBO KaK HOCUTENIS U TPAHCIISITOPA TBOPUECKOTO OMBITa, HAKOTJICHHOTO B
MaMsTH YEJIOBEYECTBA, COIMPOBOXKIAIOIIECECS IOCTOSHHBIM PACIIMPEHUEM T'PaHUIL
CBOEro «SI», OCO3HAHHEM OTHOCHUTEJIBHOCTH CYOBEKT-OOBEKTHOIO pa3eiCHUs U
B3aMMOCBSI3M BCEX KOMIIOHEHTOB Mmupa Kak CHUCTEMbl. BBISBIEHO, 4TO Mpolecc
KYJbTYPHOTO CAMOOIIPEEICHUS JIMYHOCTH Pa3BOPAYMBAETCS B CJIOKHEHIIEM,
MPOCTPAHCTBEHHO-BPEMEHHOM KOHTEKCTE, 00pa3yeMOM HaJ0XKEHUEM BOCXOJSIINX
(«ITyXOBHBIX») M  HHUCXOJSIIMX  («MaTepuaibHBIX»)  BEKTOPOB  HCTOPHUH,
KOHTPAIyHKTHOTO «OWEHUs» Pa3HOYPOBHEBBIX (UeNOBEK, oOmiecTBo, Mup)
«Ou(ypKallMOHHBIX ~ TOYEK» TEPEXOAHBIX TIEPUOJOB U CHOUPAIA BPEMEHH,
«PACKPYUMBAIOIIYIOCS» MEXIY MPOIUIBIM U OyaymuM OT AHTUYHOCTH IO HAIIMX
JHEW. YCTaHOBJEHO, UTO OrPAaHUYMTENIbHAsT MEXIyHapodHas IMOJUTHKA, B
COBOKYIMTHOCTA C HEMPEJCKa3yeMOCTbIO Pa3BUTHUSL COOBITHI OKa3bIBaCT KpaiiHe
HETaTUBHOE BJIUSHHUE HaA YEJIOBEKAa, MPUBOJS K BO3HUKHOBEHUIO «CAHKIMOHHOMN
UJICHTUYHOCTHU» KaK Pa3HOBUAHOCTH JAedopMaluy JUYHOCTH, XapaKTEepU3YIOIIecs
HUCKOKEHHUEM, «3a0bIBAaHUEM) MPOIILJIOTO, OTTOPKEHUEM IIM TOJIMEHON KaKuX-JIH00
KOMIIOHEHTOB CBOEro «SI», cBoei caMOCTH, MOJi BO3ACHCTBHEM BHEIIHUX (DAKTOPOB.
OOHapyXeHO, YTO UCKYCCTBO SIBJISIETCSI MOIITHOM OTIOPOM /1T 4eTTOBEKA, OKa3aBIIIETOCS
B IIEHTPE TEOMOJIMTUYECKUX KATAKIM3MOB, 00€CIeurBas MPEeMCTBEHHOCTh MaMSITH
MOKOJICHUW U COEIIUHSIS, TI0JI0O0HO MOCTY, «Pa3IOMbI» TEKTOHUYECKUX IUIUT UCTOPHHU.

3. CoxpaHeHHe KYJbTYPHOIO HACJequsi KAaK YCJIOBHE CYIIeCTBOBAHMSA

MHOI'OIIOJIAPHOI0 MHPA. I[OKaBaHO, 4TO COXpPaHCHHUC BCECMHUPHOI'O HaCJICIUA



aBysieTcsl (aKTOPOM TIOJIEPKAHUSI KYJIBTYPHOTO Pa3HOOOpa3us MUpa M yBaKCHHS
JIOCTOMHCTBA JUYHOCTH. OmpeneneHo, YTO BBEAEHHOE HAMU TOHSITUE «IIPUHIIUI
OpraHUYeCcKOro pocTa», — HUCXOJs U3 KOTOporo, nepedpasupys ciosa ['epaxiuTa,
«BCE pacTeT, BCE U3MEHSIETCs» (UeJIOBEK, 00111eCTBO, HICKYCCTBO, MUp), — MpPEeKpacHo
xapakTepuzyer crnenuduky QopMUpoBaHUS KyJIbTypHOro Hacienus, wiun «Cazga
BocnomuHaHuii» — rpaHau03HOT0, IEPMAHEHTHO Pa3pacTarOMIErocs: IPOU3BEICHUS
MCKYCCTBA, CO3/1aBA€MOI0 YE€JIOBEYECTBOM C HE3ANIAMIITHBIX BPEMEH. BBIABIEHO, UTO B
MEpUOAbl TEONMOJMTUYECKON HANPSHKEHHOCTH MHUPOBOTO  Pa3BUTUA  «IIPUHLIUII
OPraHUYEeCKOTr0 pPOCTa» BCTYNAaeT B MPOTUBOPEUYUE C JICMCTBUEM «IIPUHLIMIA
OTCYTCTBHS», OTCBUIAIOLIETO K MEPEMEIICHUAM, MOBPEKICHUSM WU Pa3pyLICHUSIM
JUYHOCTHO 3HAYMMBIX MPOU3BEACHHM HCKyccTBa. [Ipum 3TOoM OOHapy>KeHO, UTO
HMCKYCCTBO HEBO3MOXHO TOJHOCTBIO YHUYTOXHUTh, IOCKOJBKY, «UCUE3HYBIIHE)
MIPOU3BEJICHUS IPOJOIIKAIOT KUTh B MAMSTH T€X, KOMY ITOCYACTIUBUIOCH OOIIATHCS C
HHUMH, U, B CBOIO OYE€pelb, BBICTYNAKOT I'apaHTOM «BOCKPELICHUSD), IPEOAOJICHUS
KOHEUHOCTU 4YEJOBEYECKOrO0 OBITHSA, COXpaHssi «B-ce0e» MmamsAThb O JIIOJSX,
CTPEMSIIIMUXCS K UX BOCHPOU3BOJICTBY. BBISIBIEHO, UTO CITIOCOOHOCTH BUACTH KPACOTY
PYHH, a pa3pylIeHUEe — KaK METOJ CO3/JaHUs 3HAYUTEIIbHO PACIIUPSET MOHUMAaHUE
MCKYCCTBAa KaK TaKOBOT'O, OTKPHIBAasi BO3MOXKHOCTH 0OoJiee TiyOOKOTrO MOCTHIKEHUS
MEXaHU3MOB YJIep)KaHHS MaMATH B MaTePUU U 00pa30BaHUs KOJIIAKHBIX HAJIOKECHUM
€€ CII0eB OT AHTUYHOCTH 10 HAIIUX JHEH.

4. Teopusi COUMOKYJIbTYPHOM JUYHOCTH. BrIsiBICHO, uTO chopMyTupoBaHHAsS
HaMH TEOPHUS COLUOKYJIbTYPHOU JIMYHOCTU CO3MAET pyHAAMEHT JUIsi (hOPMUPOBAHUS
«HOBOT'0» YE€JIOBEKA, KOTOPBIM OCO3HAET HEMPEXOASIULYI0 3HAYUMOCTh KYJBTYPHOTO
HacJenusl KaK IEHHEHIIero NCTOYHUKA 3HAHUSI, OCHOBBI CTAOMILHOCTH OOIIECTBA U
Mupa, u cTpouT cBOE OBITHE Ha OOIIEHUM C HCKYCCTBOM, XPaHSIIUM MaMSATh
MpOIUIOro.  YCTAHOBJICHO, 4YTO CHOPMYTUPOBaHHBIE HaMU TPUHIUIBL U
3aKOHOMEPHOCTH ONPENETSIOT CTpaTeTHYecKre HampaBieHUs padoThl Mo e
BHeApeHHt0. [IpMHIMI CMCTEeMHOCTH TOTYEPKUBAECT HEPA3PHIBHYIO B3aWMOCBS3b
BCEX JJIEMEHTOB MMUpPO3JaHHUsl KakK LEJOro, XapakTEPHbIMU 3aKOHOMEPHOCTSIMHU

KOTOPOTO  SIBISIIOTCSL  MPAHCHOPMAMUBHOCb  BCEX KOMIIOHEHTOB  CHUCTEMBI,



HelUuHeuHoCcmsb, 0O0PAaTUMOCTh MPOUCXOMISIINX C HUMH IPOLIECCOB, H CTPEMIIEHHE K
cmadburuzayuu pa3BuThA. OMOPHBIMA 3aKOHOMEPHOCTSMH NPHHIMIA CBOOOABI
KYJbTYPHOTO0 CaMOONPENEJeHUSI BBICTYNAIOT MHO2ONOJAPHOCMb KYIbTYPHOU
CpEeIbl, MpesoIHCHOCMb JIMYHOCTU Tepe]] CcBOOOI0M BhIOOpa U Odeganbcugurayus,
HaIlpaBJICHHAs Ha NMPEJOTBPALICHUE MONBITOK NCKAKEHHS UAEHTUYHOCTU JIMYHOCTHU U
Npou3BeAcHUN UcKyccTBa. I[IpMHIMI JHAJOTHYHOCTH HCXOJUT U3 TaKHUX
3aKOHOMEPHOCTEH, KaK UHMEepaKmueHOCMb, paeHonpasue, WA B3aUMOYBAKECHUE, U
cum@onuunocms, O003HAYAIONIYI0 YYBCTBO E€IUHEHUS JUYHOCTH HE TOJIBKO C
YY9aCTHHKAMU KYJIbTYPHOTO OOIIIEHHUS, HO ¥ CO BCEH JYXOBHOM MaMsAThI0 Mupo3gaHusl.
3aKOHOMEPHOCTSIMU  JICMCTBUS TNPUHIMIIA OPraHUYeCKOro PoOCTa SABJISIOTCA
puzoMamuyHocms,  JEUEHTPUYHOCTh  CTPYKTypel  «Cagma  BocrnoMuHaHuUin»,
960JIOYUOHUIM A UCMOPU3M, OTCHUIIAIOIINN K TEUEHUIO BHYTPEHHEN KU3HU KaXKIOTO
YeJ0BEeKa U IPOM3BeAEcHUs HCKyccTBa. IIpMHIMI OTCYTCTBMSL ONMPAECTCA HA
3aKOHOMEPHOCTHU HepyuuUMocmuy TaMsATH, BBIPA)KECHHON B IPOU3BEACHUIX UCKYCCTBA,
UX 803p0JicOeHUss B BOCIIOMUHAHMSX JIOJIEH, OOLIABIIMXCS C HUMH, U 8O0CKpEUleHUsl,
IIPEOJOJIEHUS] KOHEUHOCTH JKU3HU YEJIOBEKa 4epe3 UCKYCCTBO. JleCTBHE MPUHIMIIA
TBOPYECTBA OCHOBBIBAECTCS HA TAaKUX 3aKOHOMEDPHOCTAX, KAK HENpepul8HOCMb
pasBuTuss Mupo3naHuss B NOPOSIBJICHUM TBOPYECKOM AKTUBHOCTH JIMYHOCTH,
O0eKkoNloHu3ayusi Kak TBOPYECKOE HCIIPABICHUE «IEPETNMCAHHOW» HWCTOPUH, H
OMHOCUMENbHOCHb OOIIETIPUHATHIX MOJIEIECH MBILIICHHUS.

5. KoHuenuusi nepMaHEeHTHOT 0 KyJIbTYPHOI'0 CAMOOMPe/ieIeHUs] JINYHOCTH.
OmnpeneneHo, 4yTo pa3paboTaHHAs HAaMU KOHIICMHIMS MEPMAHEHTHOTO KYJIbTYPHOTO
CaMOOIIPEICIICHUSI JINYHOCTH B YCIOBUSIX TEOMOJIUTUYECKOM HANPsSKEHHOCTH
MHUPOBOTO Pa3BUTHS YCTPAHSIET MPOTUBOPEUHE MEKTY PA3HOOOpa3reM MPOU3BEACHHIMA
Pa3IMYHBIX BUIOB HMCKYCCTBA, OTPAKAIOIIUX HAMSTH MPOIIJIOT0, U CIHOCOOHOCTHIO
COBPEMEHHOTO YeJIOBEKa K M3BJICUCHUIO 3aJI0’)KEHHBIX B HUX CMBICIOB. OOHapyKeHO,
YTO HECMOTPSI Ha BBICOKYIO CTEMEHb CJIOXKHOCTH IpoIlecca MOucka ceds B MUpe, B
KyJIbType, HCKYCCTBO OOJIaJa€T YHUKAJIbHOW CHOCOOHOCThIO OCTaHABIIMBAThH
HEYMOJIMMOE JBUKEHUE TTPOCTPAHCTBEHHO-BPEMEHHOW «MAIIIUHBD) OBITHS, BHIHOCHUTD

€ro «3a CKOOKHY. yCTaHOBHGHO, 9qTO IIOBBIINICHHC Kad€CTBa O6I_HCHI/I$[ C



IIPOM3BENIEHUEM HCKYCCTBA, pAaCCMAaTPUBAEMbIM HE B BHJI€ OOBEKTa BO3ACUCTBUA, HO
KAaK IIOJHOINPABHOIO YYAaCTHUKA KyJbTYPHOIO B3aUMOJACHCTBHUS, MPEAOCTABIIAET
YEJIOBEKY YHUKAJIbHYIO BO3MOYKHOCTH BBIPBAaThCS W3 Xaoca HEOMPEAEIEHHOCTH
NEePEXOAHOr0 MEPUOAa U MPUKOCHYThCA K Beunoctu.

6. UYerbIpéxcTynmeHuaTasi CHHepreTH4eckassi MHOTO(PYHKIIMOHAJIbHASA
MOJeJIb COLUOKYJbTYPHOIO CaMOOINpeaeeHUus JUYHOCTH. YCTAaHOBJIEHO, YTO
npemjiaraeMasi HaMM MOJEIb KyJIbTYPHOTO CaMOONPEIEIEHUS JIMYHOCTH OTKPBIBAET
Oe3rpaHUyHble BO3MOXXHOCTU JJiS pOCTa. BBIABIEHO, 4YTO TOCIEI0BATEIBHOE
IIPOXOKJICHUE YEPE3 NOZHABAMENbHDIU, OUANO2UYECKUL U NPOC8EeMUmMenbCKULl YPOBHH
K BEpPIUUHE Meopuecmed, MO3BOJSIONIETO YEIOBEKY MPOSBUTH CBOE «O0KECTBEHHOEY,
JyXOBHOE HAYaJI0, IPUBOAUT HE K CTArHallMM, HO K IEPEXOAYy Ha HOBBIA BHUTOK
COUpAJIM Pa3BUTHUSA, KOTJA JIMYHOCTb, OKAa3aBIIAACS «HA Pa3BHIIKE» MEPEXOJHOIO
NEepUoAa CBOEro OBITHS, JENAeT OCO3HAHHBIM BBHIOOP B O3y MEPMaHEHTHOTO
CaMOCOBEPILEHCTBOBAHMS U ITpeoOpakeHus: Mupo3aaHust CUJIONH UCKYCCTBa.

/. HHTepakTHBHAsi, PHU3OMATHYHASl, HeNPEPbLIBHO Pa3pPacTaUIASCH
«Kapra IMamarwy». [loarsepxkaeHo, uto paspadbotanHas Hamu «Kapra [lamstimy —
pu3oMaTuyHOEe  OOpa3oBaHHWE,  OTKpPBITOE,  O0OpaTUMOE€ U  HENpPEpPHIBHO
Mou(pULKpYIOLIEecss — SIBISIETCS MOIIHBIM HHCTPYMEHTOM aKTHBM3AllMM MHTEpeca
olmiecTBa K KyJbTYPHOMY JOCTOSHUIO YEJIOBEYECTBa, NMPOOYKIEHUS OCO3HAHUs
BAXHOCTH €r0 COXPAaHEHHUS W TIONMOJHEHUS. YCTaHOBJIEHO, YTO MAapLIPYThI
BUPTYalbHBIX  IyTEHIECTBUM, o0o3HaueHHble Ha «KapTte», cmocoOCTByIOT
ONTUMM3ALUMN OPUEHTALMU JIMYHOCTH B MPOCTPAHCTBE-BPEMEHU BOCIOMHHAHMIA,
HalIeAIIUX OTPAXXEHUE B MPOM3BEICHUSIX PA3IMYHBIX BUJIOB MCKYCCTBA. BBIsBIIEHO,
YTO UX PEKOMEHJATENIbHBIA XapakTep MOBBIIIAET CTENEHb 3aWHTEPECOBAHHOCTH
JMYHOCTH B o0Oo3Hauenun Ha «Kapre Ilamsatu» «HemocTaromux» KyJbTYypHBIX
OOBEKTOB M BBICTYNAeT B KayeCTBE JOMOJIHUTEIBHOTO CTUMYyJa K IO3HAHUIO U
TBOpUYECKOMY caMmoBbIpakeHuto. OOHapyxeno, uto «Kapra Ilamsaru» ecTb
«MHPOBO33PEHUECKUI KOHIJIOMEpaT», KOJUIEKTUBHOE MPOU3BEIACHUE HCKYCCTBA,

HMCIOIICC HCIPECXOAITYIO HCHHOCTD.



B IlepBoil rnaBe nuccepTauuu, MOCBAIIEHHON OOOOLIEHUIO MCTOYHUKOB IIO
TEME HCCIIENOBAHUSA OT AHTUYHOCTH JO COBPEMEHHOCTH, JEJIACTCS BBIBOJ O
OTCYTCTBUHU IIEJIOCTHOTO, CUCTEMHOTO PEIICHUS 3asBICHHON HaMU MPOOJIEMAaTHKH.
Bropas rnasa, paccmaTpuBaromas oOBEKT M MPEAMET HCCIEOBAHUS, 3aKJIabIBAET
TEOPETUYECKUE OCHOBBI I MOCTPOEHHUsS aBTOpCKoM Teopuu. B Tperwell rnase
JEMOHCTPUPYIOTCS Teopus COLIMOKYJIbTYPHOU JUYHOCTH, Konuenmus
IIEPMAHEHTHOTO  KyJBTYPHOTO  CAMOOIIPENEICHUs  JIMYHOCTH B YCIIOBHUAX
reonojauTHuecko  Hampspk€HHocTH, CuHepreTnueckass MHOTO(YHKIIMOHAJIbHAS
MOJIENIb  KYJIBTYpPHOTrO camoonpeaenenus JmuHoctd u  «Kapra Ilamsatm»y. B
3akmoueHuu (GOpMYITUPYIOTCS BBIBOJIBI, 0000IIAOIINE PE3YIBTATHI UCCIIEI0BAHHUS.

JIuunplii BkJIaa AokTOpaHTa. Paspaborana Teopuss COIMOKYJIBTYPHOU
JMYHOCTH, KOHIIENKs MEpMaHEHTHOTO KYJIbTYPHOTO CaMOONPEIEIICHHS INYHOCTH B
YCIIOBHAX rEONOIUTHIECKOU HaIpsHKEHHOCTH, Cunepretnueckas
MHOTO(YHKIIMOHAIbHAsI MOZEIb KYJIBTYPHOTO CaMOoIIpeiesieHus IndyHocTy U «Kapra
[Tamatn», mo3BOJISIIONIAs TPUOOIIATHCS K TAMSATH, BIPAXKEHHOW B HCKYCCTBE.

Anpodanus pe3yJIbTaTOB HCCJICIOBAHMS OCYLIECTBJISIIACH Ha
MEXIYHAPOIHBIX HAYYHO-TIPAKTHYECKUX KOH(PEPEHILIMSIX.

IHonHoTa OTpakeHUs1 pe3yIbTATOB AUCCEPTALIMHU B myOaukanusx. Beero 37,
BKJIIOYAsI CTaThH B JKypHAJIaX, MHACKCUPYEMbIX B 6a3ax naHHbIX SCOpus u BAK:

1. ®deHomeHoJIOTHST CBETa B AcTeThueckux Bosz3zpeHusix HO. docce Ha mpumepe
npousBeacHuss «Jlpyroe mmsa. Cenromorus I-11». HORIZON. Tom 13, Ne2
(2024), C. 542-555.

2. CoxpaHeHue OOBEKTOB KYJIBTYpPHOTO HacleAwss Kak (akTop MOACpKAHHS
KyJIbTypHON wuaeHTHUHOCTH JuyHOcTH // Bectnuk CIIOI'Y. ®unocodus u
koHukTosorus. Tom 41, Ne 2 (2025), C. 275-286.

3. Kononnanusm u kynbTypHoe camoorpeaenenue auunoct // Bectnuk KHY.
Ne3 (2025). C. 394-398.

Crpykrypa u 00béM nuccepranun. Paborta coctout u3 BBeAeHUs, TPEX II1aB,

3aKJTFOYCHUS U ccKa auTeparypbl. O0bEM paboTel — 127 cTpanwil.
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Relevance of the Study. It is evident that the idea of memory is acquiring an
enormous significance at present. Suffice it to mention that one of the main goals of
the Memory of the World Program, initiated by UNESCO, is to ‘“enhance public
awareness about the significance of documentary heritage among the wider public.”
Many researchers agree that there is no future without the past and that communication
with the outstanding works of art, reflecting historical events through the prism of the
creative imagination of their authors, can intensify the process of self-knowledge and
self-determination of an individual as well as optimize their mental health.

Events occurring on the World stage are undoubtedly forcing us to rethink the
interaction between art history, memory, and self-determination, making it clear that
the old methods we previously relied on have lost their relevance. The World is once
again going through the so-called transitional historical period, characterized by a high
degree of instability and extreme difficulty in predicting the future outcome of events.
And our future may directly depend on how well we learn the lessons of the past.

On the one hand, culture is one of the determining factors stimulating the
formation of identity, both of individuals and of entire countries. On the other hand, it
IS during the transitional moments in history that works of art prove to be especially
vulnerable. In the context of the complex geopolitical situation, their fate loses its
public significance, while the works themselves travel around the World and get lost
and destroyed. And yet, the loss of the works of art that constitute the cultural heritage
of humanity can have a negative impact on the process of cultural self-determination
not only of an individual or a group of people but also of the entire World.

Link to Major Research Programs. The study has been carried out within the
framework of the goals and objectives of the State Program for the Preservation, Study,
and Conducting Archaeological Excavations of Historical and Cultural Heritage Sites
“Keene Tapsix coipiapsr’” for 2023-2027 (adopted by the Resolution of the Cabinet of
Ministers of the Kyrgyz Republic dated December 22, 2023, No. 701), the National
Program for the Preservation and Development of National Traditions for 2022-2027

(adopted by the Resolution of the Cabinet of Ministers of the Kyrgyz Republic dated



August 30, 2022, No. 303), as well as the draft Government Program for the
Development of Cultural Spheres until 2030 submitted for public discussion.

The Theoretical and Methodological Basis of the Study are: the synergetic
(G. Haken, S.P. Kurdyumov, etc.), quantum (A. Einstein, E. Schrodinger, etc.),
phenomenological (E. Husserl, M. Heidegger, J.-P. Sartre, etc.), hermeneutic
(P. Ricoeur, G.G. Shpet, A.A. Brudny, etc.), and anthropological (M. Scheler,
H. Plessner, A. Gehlen, K. Levi-Strauss, E. Jong, etc.) approaches. The fundamental
sources for the survey are: “The Philosophy of the Common Cause” by N.F. Fedorov,
“On the Personality” by L.P. Karsavin, “The Meaning of Creativity” by
N.A. Berdyaev, “Creative Evolution” by A. Bergson, “I and Thou” by M. Buber,
“Ontology of the Work of Art” by R. Ingarden, “Being and Nothingness” by J.-
P. Sartre, “The Origin of the Work of Art” and “Building. Dwelling. Thinking” by
M. Heidegger, “A Thousand Plateaus” by J. Deleuze and P.-F. Guattari, “Memory,
History, Forgetting” by P. Ricoeur, as well as the articles “Permanent Development of
a Personality of a Music Teacher in the Context of Polysubject Interaction” by
E.S. Polyakova and “The Subjective Factor in the System of Objective and Subjective
Conditions of Historical Development” by A.Kh. Bugazov.

Research methods: the comprehensive method, enabling the interdisciplinary
examination of the process of cultural self-determination of the World, individual, and
art; the comparative-historical method, allowing us to trace the evolution of the socio-
cultural personality from Antiquity to the present day; the historical-stylistic method,
exploring the features of the means of artistic expression of a given space-time; the
iconographic method, aimed at a better understanding of the semantic layers of a work
of art through the analysis of the symbolic motifs used in it; the systemic-structural
method, revealing the architectonics of the process of formation and development of a
socio-cultural personality and the complexity of the context of its formation; the
activity-based method, dealing with the practical implementation of our Theory.



Research Aim and Objectives.

Aim of the Study—to substantiate and reveal the relationships between history
of art, memory, and cultural self-determination of an individual in the context of
geopolitical tensions in global development.

Object of the study—cultural self-determination of an individual.

Subject of the study—cultural self-determination of an individual in the
conditions of geopolitical tensions and in the context of the idea of memory.

Research Objectives:

1. To identify the specifics of the interaction of memory, art history, and cultural
self-determination/personal identity during transitional periods of tension in
global development.

2. To analyze cultural self-determination of an individual in the context of the idea
of memory and in the conditions of geopolitical tension from Antiquity to the
present day.

3. To reveal the influence of the processes of displacement, damage, destruction,
and annihilation of the cultural heritage objects on the cultural identity of an
individual.

4. To put forward a Theory, create a Concept, and construct a multifunctional
Model of the socio-cultural self-determination of an individual.

5. To consider ways of activating the process of cultural self-determination of an
individual using modern technologies.

Scientific Novelty:

- the systematic study of the interaction between memory, art history, and cultural
identity of an individual during transitional historical periods has been
conducted,;

- the analysis of cultural self-determination/personal identity has been carried out
in the context of the idea of memory from Antiquity to the present day;

- the influence of the processes of displacement, damage, destruction, and
annihilation of the works of art on the cultural identity of an individual has been

revealed; the following concepts have been formulated and introduced into



scientific circulation: “Sociocultural Personality,” “Sanction Identity,” “the

Principle of Organic Growth,” “the Principle of Absence”;

- the author’s Theory of Socio-Cultural Personality has been put forward, and
principles, patterns, and methods of its self-determination in the modern world
have been formulated,

- the Concept of the Permanent Cultural Self-determination of an Individual in
conditions of geopolitical tension has been presented;

- the Synergetic Multifunctional Model of Cultural Self-determination of an
Individual has been constructed,

- the interactive “Memory Map” has been created, ensuring the activation of the
process of cultural self-determination of an individual using modern
technologies.

Practical Significance. Our Theory of Socio-Cultural Personality, based on the
Concept and Model of Cultural Self-determination of an Individual in conditions of
geopolitical tension using the interactive “Memory Map,” is in demand by the
philosophy of art, the art history branch of cultural studies, the World education system,
and practitioners in the field of art.

Economic Significance. The conclusions and recommendations presented in the
survey can become a guide for optimizing modern education and, consequently, will
contribute to the improvement of the quality of training specialists in various areas of
the global economy. Art, preserving the memory of the past, is a priceless treasure.
Using it as a basis for the education and upbringing of the younger generations
facilitates the harmonization of an individual, who finds support in the achievements
of their ancestors. And the preservation and expansion of cultural heritage guarantee
the prosperity of Mankind.

Key Provisions Submitted for Defense:

1. The interaction of Memory, Cultural Self-determination of an Individual,
and Art, which manifests itself most clearly during transitional periods of global
development tensions. The existence of a close relationship between memory, cultural

self-determination of an individual, and art has been recorded, especially in transitional



historical periods marking a shift to a qualitatively new state of the World as a system.
It has been determined that memory is a unique phenomenon that puts a person right
in the middle of the centuries-old history of the World both on the conscious and
subconscious levels, allowing them to overcome the linearity of time and
environmental limitations, embrace the entire Universe, and predict the ways of its
further development. It has been established that cultural self-determination of an
individual, as the key component for their success, is a permanent process of searching
for oneself in the World in constant dialogue with other people and works of art,
preserving the memory of the past, that leads to the awareness of the Universal Unity
and understanding of one’s spiritual Mission in it. It has been proven that a work of art
is a “living organism” with a constantly evolving identity, and its main functions are
not only representation, expression, and protection but also transformation since,
making a significant impact on the existence of a person and the whole World, it also
changes in the course of cultural communication and enriches its own memory.

2. Disclosure, substantiation, and clarification of the concept of “Cultural
Self-determination of an Individual”. It has been proven that “Cultural Self-
determination of an Individual” is an integrative quality allowing a person to position
themselves in the space-time continuum of the World history, culture, and art, and its
functions are self-organization of an individual as a holistic and ordered structure, and
its permanent reproduction as a carrier and transmitter of creative experience
accumulated in the memory of humanity, accompanied by a constant expansion of self-
boundaries, awareness of the relativity of the subject-object division, and of the
interconnection of all the components of the World as a system. It has been revealed
that the process of cultural self-determination of an individual unfolds in the complex
spatio-temporal context formed by the superposition of ascending (“spiritual”) and
descending (“material”) vectors of history, the counterpoint “beat” of multi-level
(individual, society, World) “bifurcation points” of transitional periods, and the spiral
of time, “unwinding” between the past and the future from Antiquity to the present day.
It has been established that the restrictive international policies, coupled with the

unpredictable nature of the development of events, have an extremely negative impact



on people, leading to the emergence of the “sanction identity” as a kind of personality
deformation, characterized by distortion and “forgetting” of the past, rejection, or
substitution of any components of one’s “Self” under the influence of external factors.
It has been discovered that art is a powerful support for a person finding themselves in
the middle of geopolitical cataclysms since it ensures the continuity of the memory of
the generations and connects the “faults” of the tectonic plates of history like a bridge.

3. Preservation of Cultural Heritage as a condition for the existence of the
Multipolar World. It has been proven that the preservation of the World heritage is a
factor for maintaining cultural diversity and ensuring respect for the individual’s
dignity. It has been determined that our “Organic Growth Principle,” according to
which, paraphrasing Heraclitus’ words, “everything grows, everything changes”
(person, society, art, the World), perfectly characterizes the specifics of the formation
of cultural heritage, or “The Garden of Memories”—a grandiose, ever-expanding work
of art created by humanity since time immemorial. It has been revealed that during the
periods of geopolitical tension in global development, the “Principle of Organic
Growth” comes into conflict with the “Principle of Absence,” referring to the
displacement, damage, and destruction of the personally meaningful works of art. It
has been discovered that art cannot be completely destroyed, since the “disappeared”
artworks continue to live in the memory of those who communicated with them, and,
in turn, those masterpieces ensure the “resurrection” of the people striving for the
recovery of the cultural heritage and enable them to overcome the finitude of being by
means of preserving “in-themselves” their memory. It has been revealed that the ability
to see the beauty of ruins and turn destruction into a method of creation significantly
expands the understanding of art, opening up opportunities for a deeper understanding
of the mechanisms of memory retention in matter and the formation of “memory
collages” from Antiquity to the present day.

4. Theory of Socio-Cultural Personality. It has been revealed that our Theory
of Socio-Cultural Personality creates the foundation for the formation of a “new”
person who is aware of the enduring significance of cultural heritage as a valuable

source of knowledge, ensuring the stability of society and the whole World, and whose



entire existence is based on communication with art, preserving the memory of the
past. It has been established that the formulated principles and regularities determine
the strategic directions of the work of putting the proposed Theory into practice.
Characteristic regularities of the Systemicity Principle, underlining the close
interconnection of the elements of the Universe as a whole, are the transformativity of
all the components of the system; the nonlinearity or reversibility of the processes
occurring with them; and the tendency towards the stabilization of their development.
The main regularities of the Principle of Freedom of Cultural Self-determination
are the multipolarity of the cultural environment; the anxiety generated by the need to
make a choice; and the defalsification, aiming at preventing attempts to distort the
identity of an individual and a work of art. The Principle of Dialogicity is based on
such regularities as the interactivity; the equality, or mutual respect; and the
symphonicity, denoting a feeling of unity of an individual not only with the participants
of cultural communication but also with the entire Spiritual Memory of the Universe.
The regularities of the Principle of Organic Growth are the rhizomaticity, or
decentralization of the structure of the “Garden of Memories”; the evolutionism; and
the historicism, referring to the flow of the inner life of each person and work of art.
The Principle of Absence relies on the regularities of the indestructibility of memory
expressed in artworks; their revival in the memories of people who interacted with
them; and the resurrection, the overcoming of the finiteness of human life through art.
The Principle of Creativity builds upon the regularities of the continuity of the
development of the Universe through the manifestation of the creative activity of an
individual; the decolonization as a creative correction of the “rewritten” history; and
the relativity of generally accepted patterns of thinking.

5. The Concept of the Permanent Cultural Self-determination of an
Individual. It has been determined that our Concept of the Permanent Cultural Self-
determination of an Individual in the conditions of geopolitical tension of World
development eliminates the contradiction between the diversity of the works of various
types of art, reflecting the memory of the past, and the ability of modern people to

understand the meaning of the ideas expressed in them. It has been discovered that



despite the high degree of complexity of the process of searching for oneself in the
World and its Culture, art has a unique ability to stop the inexorable movement of the
spatio-temporal “machine” of existence and put it out “beyond the brackets.” It has
been established that the improvement of the quality of dialogue of an individual with
a work of art, viewed not as an object but as a full-fledged participant in cultural
interaction, provides them with a unique opportunity to escape from the chaos of
uncertainty of the transitional periods and experience the connection with Eternity.

6. Four-stage Synergetic Multifunctional Model of Socio-Cultural Self-
determination of an Individual. It has been established that our Model of Cultural
Self-determination of an Individual provides limitless opportunities for their growth. It
has been revealed that the consistent progress through the cognitive, the dialogic, and
the educational levels to the pinnacle of creativity, allowing a person to manifest their
“divine,” spiritual essence, does not result in stagnation but leads to a shift to a new
round of their spiral development when, finding themselves “at the crossroads” of
another transitional period of their existence, they make a deliberate choice in favor of
the permanent self-improvement and enrichment of the Universe by the power of art.

7. The interactive, rhizomatic, and permanently expanding “Memory
Map”. It has been confirmed that our “Memory Map”—a rhizomatic formation, open,
reversible, and continuously modified—is a powerful tool for activating society’s
interest in the cultural heritage of humanity, raising their awareness of the importance
of its preservation and replenishment. It has been established that the virtual travel
routes, indicated on the “Map”—1. Religion, Social Upheavals, Victory Monuments;
2. Travelers, Walks Along the Streets, Exploration of Nature, Attending Cultural
Events, Meetings with Interesting People; 3. Joy, Love, Negative Experiences;
4. Memory of the Place, Attempts to Erase Memory—contribute to the optimization of
the individual’s orientation in the space-time of memories, reflected in the works of
various types of art. It has been found that the advisory nature of the usage rules
increases the level of interest of an individual in marking the “missing” cultural objects

on the “Memory Map” and acts as an additional incentive for learning and their creative



self-expression. It has been discovered that the “Memory Map” is an “ideological
conglomerate,” a collective work of art of lasting value.

In the First Chapter of the dissertation, dedicated to the generalization of the
sources on the topic of the research from Antiquity to the present day, a conclusion has
been made about the absence of a holistic, systemic solution to the stated problem. The
Second Chapter, which examines the object and subject of the study, lays the
theoretical foundations for the author’s Theory. The Third Chapter demonstrates the
Theory of Socio-Cultural Personality, the Concept of Permanent Cultural Self-
determination of an Individual in conditions of geopolitical tension, the Synergetic
Multifunctional Model of Cultural Self-determination of an Individual, and the
“Memory Map”. The Conclusion summarizes the results of the study.

Author’s Contribution. The Theory of Socio-Cultural Personality, the Concept
of the Permanent Cultural Self-determination of an Individual in conditions of
geopolitical tension, the Synergetic Multifunctional Model of Cultural Self-
determination of an Individual, and the “Memory Map,” allowing people to explore the
memory of the past expressed in works of art, have been developed.

Research Results have been presented at international conferences.

Completeness of reflection of the dissertation results in publications. A total
of 37 papers, including articles in Scopus and HAC indexed journals:

1. Phenomenology of Light in the Aesthetic Views of J. Fosse on the
Example of His Work “Another Name. Septology I-11.” HORIZON. Vol.
13, Ne2 (2024), P. 542-555.

2. The Preservation of Cultural Heritage as a Factor for Maintaining the
Cultural Identity of an Individual // Vestnik Sankt-Peterburgskogo
Universiteta, Filosofiia i Konfliktologiia. V., Ne 2 (2025), P. 275-286.

3. Colonialism and cultural self-determination of the individual // Vestnik
KNU. Ne3 (2025). P. 394-398.

Structure and Scope of the Dissertation. The dissertation consists of an
introduction, containing the scientific basis of the survey; three chapters and their

conclusions; a general conclusion, and a list of references. Total volume is 127 pages.
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JluccepTanMsiHbIH TEMACBIHBIH AKTYAJAYYJIYrYy. DCTYTyM HACICHI OYTYHKY
KYH/J6 30p MaaHHUTe 33 Ooiym ’kaTkaHbl Tamamicei3. benruneit xkercexk, KOHECKO
TapaOblHAaH  AeMuireneHred  “JlyliHe  3cW”  MpOrpaMMachbiHBIH  HETW3Td
MaKCaTTapbIHBIH OMpPU — KEHUPH KOOMYYIYKTYH MAaaHHIYY AAapeKTyy MypacTap
Tyypaiyy KOOMYYJIYKTYH MaalbIMIyyJdyTryH *oropynaryy. Kenreren usuineeuynep
OTKOHCY3 a3bIPKbl Yy4ypjla >Kalllo0 MYMKYH 53MECTUIMH, TapbIXbId OKYsJIapabl
aBTOPJIOPAYH YbITApPMaYbLIbIK (DaHTA3UACHIHBIH MPU3MACHl apKbUTYY YarbUIAbIPraH
KOPYHYKTYY UCKYCCTBO YblrapMajapbl MEHEH 63 apa apaKeTTeHYY ©3YH TaaHyy KaHa
©3YH ©3Y AaHBIKTOO MPOLECCUH aKTUBACIUTUPYYr®, OLIOHAOM 3J€ aJaMIblH
NICUXUKAJIBIK 0akyOaTTyyJqyryH ONTHMaJIJAIIThIpyyra OOJIOpYH — Oeirusienier.
HyiiHenyk apeHana OoJymn »aTKaH OKysiIap MCKYCCTBO TapbIXBIHBIH, 3C TYTYMIYH
YKaHa ©3YH-63y aHBIKTOOHYH ©3 apa apakeTTeHYYCYH Kailpa Kapan YbIlyyHYH TaTaall
MUJIICTTEPUH TYyAypaT, aHTKeHH OW3 TasHraH 3CKU METOIJIOP aKTyalayyJlyTryH
YKOTOTKOHIYTY allKkbiH Ooyiyn Kanael. JlyliHe parbl Oup KONy TYPYKCY3AYKTYH
YKOTOPKY JEHID3JIM JKaHAa KEJIEYEKTErd HaTblikanap/bl ajiblH ana auTyyHyH eTe
KbIABIH/BITBl MEHEH MYHO3/16JITOH TapbIXbli OTKO6J ME3THIAN OalllbIHaH 6TKOPYY/Ie.
Al SMHM OTKOHAYH ca0aKTapblH KaHYaJblK JIEHIIAJJI€ airaHblObl3  OU3AUH
KeJleuernOu3amu TY3JOH-TY3 aHBIKTAIllbl MYMKYH. bup ’xareiHaH anranja, MaJaHusT
KEKEe ajmamjap YYyH Ja, OYTYHIel enkeinep YYYH Ja HUICHTTYYIYKTYH
KaJIBINTaHbIIbIHA TYPTKY Oepyydy ¢akropiopayH Oupu Oomyn caHanar. bamka
YKarblHaH aJIbIll KaparaHja, ajl TapbhIXbli 6TKOOJ ME3rwiIepae KOPKOM ublrapMaap
e3reue asutyy Ooiyn caHanar. TaTaan reocascuid KelpAaanJiblH MIapThIHAA alapAblH
TarJblpbl KOOMYYJYK YYYH MAaHMCHH >KOTOTYH, SKMHYM IUIAHra TYLIYI, al 3MH
YypIrapMalapJbiH 03y 00JICO AYWHOHY KBIIABIPHIN, KOTOIYI, TaJlKaJllaHyyna. AHTKEH
MEHEH a/laM3aTThIH MaJaHUil MypachblH TY3r6H MCKYCCTBO UbIrapMallapblH JKOTOTYY
WHCAHJIBIH, TONTYH ke OYTKYJ nyiiHe ydyH 00500y, MaJaHWil ©3YH-63Y aHBIKTOO
IIPOLIECCHHE TEPC TAaCUPHUH TUWTU3HUILNA MYMKYH.

JluccepTanMsiHbIH TeMACBIHBIH HPU WJIMMHMA NporpaMmajiap, WJIMMMA
311660 MIITEPUHUH HErH3ru 0arbITTapbl MeHeH Oaiyanbimbl. M3unnee 2023-

2027-xpuiaapra TapbiXblii-MalaHuii Mypac OOBEKTTEpUH CAKTOOHYH, WU3WIJIO0HYH



YKaHa apXeOoJOTUSIIBIK Ka3yyJapabl KYpPry3yyYHYH “KeeHe TapbixTapbl” MaMJIEKETTUK
IPOrpaMMAachlHbIH MaKCaTTapbl MEHEH MWJIJAETTEPUHHUH ajKarblHAa XKYPry3YJIay
(Keipreiz  PecniyOnukacbiabin - Munuctpiep KaOunetunun 2023-KbpLiablH  22-
nexadpeHaarsl Ne 701 TokToMy MeHeH KaObul anbiHran), 2022-2027-)buigapra
VIYTTYK KaaJa-caiaTTapAbl CaKTOO >XaHa OHYKTYPYYHYH YJIYTTYK IpOrpamMMachl
(Keipreiz  PecniyOnukaceiupin - Munuctpiiep KaOubnetunun 2022-xpiiabiH - 30-
aBryctyHaarsl Ne 303 TOKTOMY MEHEH KaObLI ajblHTaH), omIoH10# 31e 2030-xbpuira
YelMH MaJaHUAT YeHUPeCcYH OHYKTYpyy OoOwoHYa OKMOTTYH MpOorpaMMachIiHbIH
J0JI000PY KOOMIYK TaJKyyra KOJIY.

N3nn166HYH TeOpHUAIBIK-METON0JOTHSUVIBIK HerM3uH cuHepreTukaibik (1.
Xaxken, C.II. KyparomoB k. 0.), kBaHTThIK (A. Duumrelin, J. peaunrep x. 0.),
denomenonorusuibik (J. ['yccepn, M. Xaiinerrep, XK.-I1. Captp k. 0.), repMEHEBTHKA
(IT. Puxép, I'.I'. llInet, A.A. BpynHsiii x.0.) sxana antpomnoyorusuibik (M. lenep, X.
[lnecuep, A. Tenen, K. Jlesu-Ctpoce, D. Monr x. 6.) enyrrep. ®yHaaMeHTaNLyy
amrekrepu: H.®.Penopos «Kanmsl nmrnn punocodusicer», JL.IT.Kapcasun «Mucan
YKOHYHIOY, H.A.Bepnses «YpIrapMaybUIbIKTHIH MaaHUCW», A.Beprcon
«UblrapmaubUIblK  3BOJOLMACKDY, M.bybep «Men xana cen», P.HWHrapaen
«OnTonorusice», XK.-I1. Captp «bonyy xaHa 34 Hepce», M. Xaiinerrep «/ckyccTBo
YbIFapPMACBIHBIH KEJUI YbIThIbD kaHa «Kypynym. Xamoo. Oit xkyrypryy», XK.
Henéza u IL.-®. I'Battapu «MuH mnarto», II. Pukép «3c¢ TyTym, TapeiX, YHYTYy»,
Makananapbl «My3blka Myra-TUMUHUH WMHCAHJIBITBIHBIH TOJUCYOBEKTTHK €3 apa
apaKkeTTEeHYy KOHTEKCTHHAE TYpykTyy eHyrymy» E.C. [lonskoBa xana «Tapbixbiii
OHYT'YYHYH OOBEKTHUBAYY >KaHa CYOBEKTHUBIYY MIAPTTAPbIHBIH CHCTEMAChIHIATbI
cyosexkTuBayy dakrop», A.X. byrazos.

W3unnee Meroanopy: NyHHOHYH, alaMIblH KaHa UCKYCCTBOHYH MaJlaHUN ©3YH
03y aHBIKTOO TMPOIECCHH NUCIMIUIMHATIAD apaJIbIK U3UIA06Te MYMKYHAYK Oepyydy
KOMITJIEKCTYY; AHTUKTEH OYTYHKY KYHI® YEHHMHKU CONUAIIBIK-MaJaHU WHCAHIBIH
HBOJIIOUSICHIH 0aliKOOT0 MYMKYHIYK O€pYYUY CAJIBIIITHIPMANTYy-TapbIXblii; TAPBIXbIH-
CTUJIUCTTHK, OepunreH MEUKUHINK-yOaKbITThI KOPKOM YarbUIABIPYY

KapaXXaTTapbIHBIH ©3ro4Y0JIYKTOPYH H3HUIIIO0, KOpKGM YgbIl'apMaHbIH HWYHUHAC



KaMTBUITAH CUMBOJIMKAJBbIK MOTHUBAEPIU TalJ00 apPKbUTyy aHbIH CEMaHTUKAaJbIK
KaTMapjapplH  TYNIYHYYre  OarbITTairaH  MKOHOTPA(USIIBIK,  CHCTEMAaIbIK-
CTPYKTYpPAJIBIK, COLMANABIK-MAJaHU WHCAHJbIH KaJIBIITAHYy JKaHa ©HYIYY
MPOIIECCUHUH  apXUTEKTypachlH  aHAa  aHbIH  KaJbINTAHBIIIBIHBIH  TaTaal
KOHTEKCTTEPUH ayblll KOPCOTYYUY; UIIMEPAUKKE HETU3IEITEH, aBTOPAYK TeopHsHBI
MIPAKTUKAJIBIK UILIKE alllbIPYy MEHEH aJIEKTCHTEH.

N3ni1160HYH MaKcaThl )KaHA MUJIIETTEPH.

N3nineeHyH MakcaTbl — JAYWHOIYK OHYTYYAOIY T€OCAasICUil YbIHATYYHYH
KOHTEKCTHUH]I€ MHCAH]IBIH HCKYCCTBO TapbIXbIHBIH, 3C-TYTYMYHYH aHa MaJaHui ©3YH

©3Y aHBIKTOOHYH OPTOCYH/Iarbl OaiJIaHbIIITAPAbl HETU3/106 KaHa auyy.

N3nin66 00beKTHCH — aaMIbIH MaJiaHUM ©3YH 63y aHBIKTOOCY .

N3ungeeHyH mnpeaMeTH — TE€OCAsCUM TUPELIYYJIOpAYH KOHTEKCTUH]IE

aJaMJIbIH MaJaHU ©3YH 63y aHBIKTOOCY KaHa 3C UJICSCHI.

Bya makcaTtka ketyy OMp KaTap MUJIIETTEPAN YeUYYHY TaJal KbLIaT:

1. I'moGanablk OHYTYYHYH YbIHATYYCY ME3TUIMHAETH ACTYTYMJIYH, UCKYCCTBO
TapbIXbIHBIH ~ JKaHa  MaJaHWil  ©3YH-03Y  aHBIKTOOHYH/MJIEHTTUKTUH
OPTOCYHJIarbl ©3re4ue 63 apa OaWIaHbIIITHl aHBIKTOO.

2. DCTYyTyM HICSICHIHBIH KOHTEKCTUH/IC MaJlaHUi ©3YH-03Y aHBIKTOOHY TaJIFI00
KaHa AHTHKAJIBIK JOOPJOH OYTYHKY KYHI® YEHMHHKH T€OCasiCHil YbIHATYY
IapTTapbIHAA.

3. Magaauii Mypac OOBEKTHJICPUH KOUYYPYY, OY3yy, JKOK KBIIYy JKaHa OK
KbUTYYHYH MaJIaHUH ©3reYeYKTOpre THMTU3reH TAaCUPHH avbIl Oepyy.

4. TeopusiHBI UILITEM YBITYY, KOHIEMIIUS TY3YY ’KaHa )KeKe COLUaIbIK-MaJaHu
03 aJIIbIHYa aHBIKTOOHYH KoIl (DYHKIIMOHAJITYY MOJICIHH KYPYY.

5. 3amanOan TeXHOJIOTUSIAPABI KOJIOHYY MEHEH WHCAH/IBIH MaJIaHUN ©3YH 63y
aHBIKTOO IPOLIECCHH OPKYHAOTYY KOJIAOPYH Kapoo.

OMIreKTUH WIHMHI KAHbUIBITHI M3WIJI060HYH OMPHHYM KOy OO0JIyI
JKATKAHBIH/IA:

- TapBIXBIﬁ OTKOOJI MC3IrMJIZICTU 9C TYTYMAYH, HCKYCCTBO TapbIXbIHBIH JKaHa

MaJaHUil MJEHTTYYJIYKTYH €3 apa apakeTTeHYYCYH CHUCTEMalyy Typle



W3UJII06 KYPry3YIay;

- QHTHKTEH OYI'YHKY KYHI'® YEWWHKHA 3CTYTYM HJCSCHIHBIH KOHTEKCTHUH/IC
MaJ/IaHuH ©3YH-63Y aHBIKTOO/HICHTTUKTH TaJII00 KYPry3YJTeH;

- JOYHAHOIYK UCKYCCTBO YbITapMaJlapbIHbIH KbUIBIIIBIHBIH, OY3YJIYIIYHYH, 5KOK
KbUIBIHBIIIBIHBIH JKaHA OK KbBUIBIHBIIIBIHBIH MaJaHUN WIACHTTYYIYKKO
TUUTU3TeH TaaCHpHU aubUIbIIN, ‘‘COLMAIIBIK-MAIaHUNA WUHCAH, ‘‘CaHKIUSUIIBIK
UICHTTYYJIYK, “OpraHUKaJIbIK 6CYY MPUHIMON, ‘““KOKTYK MIPUHIMON AeTeH
TYUIYHYKTOP TY3YJYII, WIIUMUHN KOJIJIOHYYTa KUPTU3WITEH;

- a3bIpKbl 3aMaHJa aHbIH ©3YH ©3Y aHBIKTOOHYH INPUHUUITEPHUH, MbIH3aM
YEHEeM/YYJIYKTOPYH KaHa bIKMaJIapbiH (POPMYITHPOBKAIAraH COITMOIOT HSLTBIK
WHCaH/IbIH aBTOPAYK TEOPHUSCHI ajijibira KOIOJITaH;

- TeoCasCUil YbIHATYYHYH IIAPTTAapbIHJIa UHCAH/BIH TYPYKTYy MaJaHUil ©3YH
©3Y aHBIKTOO KOHIICHIIMSICHI CYHYIITAJbL;

- HWHCaHJbIH MaJaHUl ©3YH ©3Y aHBIKTOOCYHYH CHHEPreTHKAJIbIK Kol
GYHKIMOHATYY MOJIENU TY3YJIAY;

- 3amaHOan TEXHOJOTHsUIapAbl KOJJIOHYY MEHEH MaJlaHuid 3 aJijibIHua
aHBIKTOO TPOIIECCHH KEHWIIETKEH MHTEPAKTUBIYY “DC TYyTyM KapTachl’
TY3YJay.

M3ni100HYH HATHIKAJIAPBIHBIH NPAKTHUKAJIBIK  MAaaHHWIYJIYTY.
NHTepakTuBayy «9¢ TyTyM KapTachblH» KOJJOHYY MEHEH T'€0CasICU UbIHATYYHYH
mapTTapblH/la MHCAHJBIH MaJaHUM ©3YH ©3y aHBIKTOO KOHIIEHIUSCHIHA KaHa
MOJICJIMHE HETU3ACITeH OU3 MINTEN YbIKKaH COLUAJIbIK-MaJaHUNd HHCAHIBIH
TEOPUSIChI HUCKYCCTBO (UI0COMUICHIHIA, MAJaHUSAT TaaHYyHYH HCKYCCTBO
TapbIXbl OAarbIThIHAA, AYWHOIYK OWIuM Oepyy CHCTEMachlHAa, HMCKYCCTBO
YKaaTbIHJArbl MPAKTUKAJIBIK UIIIMEPAYYIYK.

AJIBIHTaH  HATHIMKAJIAPABIH  JKOHOMHUKAJIBIK  MAaaHUCH. by
auccepranusiga OepwireH KOpPYTYHAyJlap >kKaHa CYHyIITap 3aMaHOan Ouinm
OepYyHY ONTHUMAIAAMTHIPYY YYYH JTajJoH OOJym KbI3MaT KbIla ajar, JeMeEK,
JIYMHOJIYK 3KOHOMHUKAHBIH ap KaHAAl YeUpesIepyHAe aaucCTepay AaspAOOHYH

canaTthlH JKOropyJiaTyyra CajbIM KOIIOT. OTKOHIOPAYH ACTEIUTUH CaKTOO OHOPY



0aa >keTKuC OailNIbIK. AHBI XKalll MyyHIapAbl OKYTYYHYH KaHa TapOHsJIOOHYH HETM3U
KaTapbl KOJJOHYYy aTa-0abanmapblH KETUIIKCHAUKTEPUHEH Ky4 abll, >KEKe
rapMOHMSIHBI OekeMIeuT. Mananuii MypacTapAbl CakTOO »aHa OPKYHIOTYY —
a/laM3aTThIH I'YJIZOI1 ©HYTYYCYHYH aYKbIYblL.

Jluccepranusaaarsl KOProoro KOKJIyy4y Heru3ri ;k000J10p:

1. I'moGanaplk ©HYI'YYHYH ©TKeeJl ME3TWIIEpUHIIE alKblH KOpPYHYIl Typra
WHCAHJIPIH MaJIaHUM ©3YH-63y aHBIKTOOCY MEHEH HCKYCCTBOHYH ©3 apa
apaKeTH.

2. «/HCAaHABIH MagaHWi ©3YH ©3Y aHBIKTOOCY» TYIIYHYTYH adyy, HETH3700
YKaHa TaKTooO.

3. Ken nomsipayy ayiiHeHYH OOJIyIIyHYH IIapThl KaTapbl MaJaHUN MypacTap/ibl
CaKTOO.

4. CoumaniplK-MaJaHuil THCAHIBIH TEOPUSCHL.

5. MHcaHAbIH TypYKTYy MaJaHui ©3YH 63y aHbIKTOO KOHLEMIIUSCHI.

6. MHCcaHABIH COIMANIBIK-MAIaHU ©3YH AaHBIKTOOHYH TOPT OacKbIUTYY
CUHEPreTUKANIBIK Kol (PYHKIIMOHAIAYY MOJAEIH.

7. VHTepakTuBOYYy, pPHU30OMATHKAIbIK, TBHIHBIMCBI3 KEHEMyydy «OC TyTym
KapTachbD».

JluccepTanusiHpiH OalBIPKBI TOOPJIOH OYTYHKY KYHTO® YEWHHKU HW3UJII00
TeMachl OOIOHYA OyJaKTap/bl KAIMBUIOOTO apHaJITaH OUpPUHYU OOIyMYHIIe Ou3
OenruiiereH MaceleHWH OUpIMKTYY, CUCTEMallyy YEUMWIHIIM >KOK JKEHIUTU
KOHYH/I® ThITHAK YbIrapbuiar. M3uieeHyH OOBEKTUCHH >KaHa MpPEAMETUH
M3WIZIETeH SKUHYM O6JIyM aBTOP/IyH TEOPHSIChIHA TEOPHUSUIIBIK HETU3 canaT. Y uyHuy
O6enymae ComManablk-MalaHMi WHCAHABIH TEOPUSCHI, TeocasCuil YbIHATYYHYH
[IAPTTapbIHAA WHCAHABIH TYPYKTYy MaJlaHUl ©3YH-63Y aHBIKTOO KOHIIECTIHSCHI,
VMHCAHJIBIH  MaJaHWil  ©3YH-63Y  aHBIKTOOCYHYH  CHHEPreTHKAaJIbIK Kol
(GyHKIMOHANAYY MOZENH >kaHa “Oc TyTyMm Kaprackl” OepuireH. KopyryHmy
U3WIJIOOHYH HaThIMKaIapbiH KAIbLIO0UY KOPYTYHYJIapbl TY36T.

N3nenyy4yyHyH sKekede caabiMbl. ColUaIbIK-MaJaHUi HWHCAH]IbIH

TEOPUSACHI, T€0CAACUIM YbIHATYY IIApPThIHAA WHCAHABIH TYPYKTYY MaJlaHUil ©3YH-



©3Y AaHBIKTOO KOHIIENIUACHI, WHCAHIbIH MaJaHU ©3YH-63Y AaHBIKTOOCYHYH
CHUHEPIreTUKAJIBIK KON (PYHKIMOHAJIIYY MOJENIH, UCKYCCTBOJO YarbUIAbIPHLITaH
ACTYTYMTa JKE€TYYT® MyMKYHAYK Oepyyuy D¢ TyTyM KapTachl UILTEIMIT YbIKKAH.

N3uinneesiepayH HATbIKANaApbl 31  apajlblKk  WIMMHUA-IPAKTUKAIIBIK
KOH(epeHUusuIap1a ChIHAITaH.

JluccepTAalMsIHbIH  KbIHBIHTBIKTAPBIHBIH TOJIYKTYIYy OachblIMajapia
yarsLUIBIpbLITad. bapapirer 6omyn 37, aneiH mauHAe Scopus (3) sxana YKoropky
arrectalisiblk  KomuccusinblH (PKAK) maanbimar OazanmapblHIa HMHIEKCTENTEH
XKypHaJLAApAarsl MaKanaiap.

JluccepTanMsiHbIH CTPYKTYPAChI KaHa KeJieMy. M Kupuil ce3aeH, y4

OenmyMIieH, KOPYTYHIyAaH >kaHa Oubnuorpadusanan typar. An 127 Gapakrtan

Typar.



