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BBEJEHUE

AKTYaJIbHOCTH TeMbl Auccepranuu. Hemnb3st He cornacutbes ¢ TEM, 4TO UAes
naMsiTd TpUOOpeTaeT OrpoMHOE 3HAUYE€HHE B HacTosIiee BpeMms. JloctaToyHo
YIOMSIHYTb, UTO OHOM U3 TJIaBHBIX Lienel nporpaMmbl «Ilamsats Mupa» («Memory of
the World Programy), unumuuposannoit FOHECKO, siBnsiercss mOBBIIIIEHUE YPOBHS
MH()OPMHUPOBAHHOCTH BO BCEM MUPE O CYIIIECTBOBAHUM U 3HAUCHHUH JIOKYMEHTAJILHOTO
nacnenus (“enhance public awareness about the significant of documentary heritage
among the wider public”)!. Muorue uccnenosarenan OTMEUalOT, 4TO O€3 IPOLLIOTO
HEBO3MOXKHO KUTh B HACTOSIIIIEM, a OOIIEHHE C BBHIJAIOIIUMUCS TPOU3BEICHUIMU
UCKYCCTBa, OTPAXKAIOIIUMH HCTOPUYECKUE COOBITHS CKBO3b IMPU3MY TBOPYECKOIO
BOOOpa)KeHUsI UX aBTOPOB, MOKET WHTEHCU(DUIIMPOBATH MPOIIECC CAMOIIO3HAHUS U
CaMOOTIPEICIICHNS JIMYHOCTH, & TAK)KE ONITUMU3ZHPOBATH €€ MICUXUYECKOE COCTOSIHHE.

CoObITHS, TPOUCXOAAIINE HA MUPOBOW apeHe, HECCOMHEHHO, CTaBAT Nepe] HaMHu
CJIIOKHYIO 3aJ]ayy TEPEOCMBICICHHS] B3aUMOJECUCTBUS MEXKIYy MCTOPUEN HCKYCCTBA,
NaMSAThIO U CAMOONPEACIICHUEM JIMYHOCTH, IMOCKOJIBKY CTAHOBUTCS OYE€BUIHBIM, YTO
PEKHUE METOJIbI, HA KOTOPBIE Mbl PAHEE ONUPATHUCH, YTPATHIIM CBOIO aKTyaJbHOCTb.
Mup B ouepeHOM pa3 MPOXOIUT YEPE3 TaK HA3BIBAEMBIN MEPEXOAHBIA UCTOPUUECKUI
MEPUOJ, XapPaKTEPU3YIOIIUNCS BBICOKOW CTENEHBIO HECTAOWIBHOCTH W KpalHen
CIIO)KHOCTBIO TPOTHO3WUPOBAHUS JajbHEWIero ucxoma coobwiTuii. M ot TOrO,
HACKOJIbKO MBI YCBOMM YPOKH TPOIILJIOT0, MOXKET HAIIPSIMYIO 3aBUCETh Hallle OyayIiee.

C oaHOI CTOPOHBI, KyJIbTypa SIBISETCS OAHUM U3 OMPEACISIONNX (PaKTOpOB,
CTUMYIUPYIOMHX (HOPMHUPOBAHNE WIACHTHYHOCTH, KaK OTAEITHHON JTUYHOCTU, TaK U
uensix crpadn. C JApyroid CTOPOHBI, UMEHHO B IEPEXOJIHBIE MOMEHTHI HCTOPUH
MPOU3BEACHUS MCKYCCTBA OKa3bIBAIOTCS OCOOCHHO Ys3BUMBIMHU. Ha doHe croxHOU
TCOMOIMTUYECKOW OOCTAaHOBKM, WX CyAb0a TepseT CBOIO 3HAYUMOCTh IS
OOIIECTBEHHOCTH, 3aJI0KEHHBIC B HUX CMBICIBI (haTbCUPUITUPYIOTCS, B TO BPEMS KaK
CaMM IPOM3BEICHUS MYTEUIECTBYIOT 0 MHUpPY, TEPSAIOTCA, pa3pyliaroTcsi. A Beab
yTpaTa NPOU3BEACHUN UCKYCCTBA, COCTABISIONINX KYIbTYpHBIA (DOHJ UeTOBEUECTRA,

MOXKET  OKa3blBaThb HETaTMBHOE BO3JECMCTBHE HA  MPOLECC  KYJIbTYPHOTO

! Memory of the World. URL: https://www.unesco.org/en/memory-world (accessed: 21.03.2025).
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CaMOOTMPEICIICHHS KaK OT/IEJIbHOTO YEJIOBEKA WM TPYMIIbI JIIOAECH, TaK U BCET0 MHUpa.
[Tpu 5TOM Kaxkyuieecs MPEBATMPOBAHUE «EBPOMOLICHTPU3MA» B pabOTEe MAOMOIHSAETCS
aneMeHTaMu  (PUIoCOPCKUX BO33PEHUN APYrUX HApPOAOB, Jieflasg akKIEHT Ha
JEMOHCTpAIlMd OUIMOOK OJHOMEPHOM, MPEIB3ATOM OIEHKH HCTOPUU U TIOUCKE
croco0O0B UX UcTpaBiieHus, qedanbcuUKauy U JeKOJIOHU3AIMN UCKYCCTRA.

CBs3b  TeMbl  JUCCEPTAMM ¢  NPUHOPUTETHBIMH  HAYYHBIMU
HANPABJEHUSAMHU, KPYNHBIMH HAaYYHBIMH NporpaMMaMu (NMPOEeKTaMH) WIH
OCHOBHBIMHM HayYHbIMU padoramu. lcciemoBaHue OCYHIECTBISIOCH B paMKax
3asBJICHHBIX 1IeJied U 3a7a4 «KOHIEeNIUu pa3BUTUS TPAXKTAHCKON HUICHTUYHOCTH
Keipreiz xapansl B KP Ha mepuon 2021-2026 roxsr», «IIporpamMmmsl pa3BUTHS
rOCYJapCTBEHHOTO SI3bIKA U COBEPIIIEHCTBOBAHUS SI3bIKOBOM MOJMTHKH B KbIprbI3cKoit
Pecnyonuke wna 2021-2025 roaei» u  «KoOHIENIUU MOJIOACKHON TOTUTHKH
Koipreizckoii Pecniyomuku Ha 2020-2030 roasi», a takke [Joxtpunsl Kvipreizckoit
PecnyOnuku «HarmoHanbHBIN TyX — MHPOBBIC BBICOTHI», YTBEPKIEHHOW YKa3oM
[Tpesunenta KP ot 18 nexabps 2024 roga YII Ne 369.

TeopeTHKO-MeTOA0JOTrHYECKOU OCHOBOM HUCCJICOBAHUS CTaJIA
cuneprernueckuii (I'. Xaken, C.II. KypaiomMoB u ap.), KBaHTOBBIM (A. DWHINTEHH,
3. pénunarep u nap.), pernomenonoruueckuit (3. 'yccepnp, M. Xaimperrep, XK.-
IT. Captp u np.), repmeneBtrudeckuii (I1. Pukép, I'.I'. IlIner, A.A. Bpyassliii u ap.) u
anTpononoruueckuii (M. Illenep, X. Ilnecuep, A. I'enen, K. Jlesu-Crpocc, . Hour u
nap.) mnoaxoawl. OcHoBomojararomue paboTel. «dDumocodus obmero gena»
H.®. ®énopoBa, «O mmunoctw» JLII. KapcaBuna, «Cwmbicn TBOpUYECTBa»
H.A. bepasieBa, «TBopueckas spomtonus» A. beprcona, «S u Te» M. ByGepa,
«OnTonorusi npousBeneHus uckycctsa» P. WNurapaena, «beitue u Hwuuro» XK.-
I1. Captpa, «lIpoucxoxaeHue npoU3BEICHUS HCKYycCTBa» U «CTpOUTENBCTBO.
KurenscrBoBanne. Mpiuienue» M. Xanpgerrepa, «Teicsiua mato» K. [denésza u I1.-
@. I'Barrapu, «llamste, uctopus, 3a6Benue» I1. Puképa u crateu «llepmanenTHoe
pa3BUTHE JIMYHOCTH  I[€/larora-My3blkaHTa B  YCJIOBHUAX  MOJHUCYOBEKTHOTO
B3aumoaeicteuss» E.C. TlomskoBoit u «CyOBeKTHBHBIN (akTOp B CHCTEME

O0OBEKTUBHBIX U CYOBEKTUBHBIX YCIOBUHM HcTOprueckoro pasButusi» A.X. byraszosa.



MeTtobl HCCJICOBAHUS: KOMNJIEKCHbl, JIArOIUM BO3MOXKHOCTb
MEXIUCHUIUIMHAPHOTO PAaCCMOTPEHHUS MPOLIECCa KYJIBTYPHOTO CaMOOIPEACICHUS
Mupa, denoBeka, HCKYCCTBA; CPABHUMEIbHO-UCTMOPUYECKUl, TIO3BOJISIOUINN
MPOCJEANUTDh HBOJIOIUIO COLMOKYJIBTYPHOM JIMYHOCTH OT AHTHYHOCTH JO HAIIMX
TTHEW; uCmopuKo-cmuiedoil, UCCIeNyIOMN 0COOCHHOCTH CPENICTB XYI0KECTBECHHOM
BBIPA3UTEJIBHOCTH  33JlaHHOrO0  MNPOCTPaHCTBA-BPEMEHU; uxonozpaghuueckui,
HaIpaBJICHHBIA HA IOCTUKEHUE CMBICIOBBIX TJIACTOB MPOU3BEACHHUS UICKYCCTBA Yepe3
aHalIU3 3aJIOKEHHBIX B HEM MOTHUBOB-CUMBOJIOB;  CUCMEMHO-CIPYKIMYPHBIU,
BCKpPBIBAIOIIUNA  apXUTEKTOHUKY  Tiporiecca  (GOpPMUPOBaHUS W Pa3BUTHUSA
COLMOKYJIbTYPHOW JIMYHOCTH M CJIOKHEHIIEro KOHTEKCTa €€ CTaHOBJICHUS;
OesimelbHOCMHbIL, 3AHUMAIOITUNCS MPAKTUYECKUM BHEIPEHUEM aBTOPCKON TEOPHHU.

ean u 3axa4n MccJIeTIOBAHUS.

ear wucciaenoBaHuss — 0OOCHOBaTh M PACKPBHITH B3aUMOCBSIZM MEXKIY
UCTOpUEH HCKYCCTBA, MaMSThIO U KYJBTYPHBIM CaMOOIPEICICHUEM JUYHOCTU B
YCJIOBUSAX T'€ONOJUTUUECKON HANTPSX)KEHHOCTH MUPOBOTO PA3BUTHSI.

O0beKT uccieI0BaHUA — KYJIbTYPHOE CaMOOIPEACICHUE JTUYHOCTH.

IIpeamer wucciiefoBaHusI — KYJbTYpPHOE CaMOOIPEACICHUS JUYHOCTH B
YCJIOBUSX T'€ONOJUTUUECKON HANIPSHKEHHOCTH M KOHTEKCTE UEH MMaMSTH.

JlocTrkeHne MOCTaBIEHHOM LIENIH MIPEANOoIaracT peueHue psjaa 3aaau:

1. BeisiButh crnenuduKy B3aUMOACHCTBUSI TIaMSITH, HCTOPHHM HCKyCCTBA U
KyJIbTYPHOTO CaMOOIPEASICHUS/UASHTUIYHOCTH JIMYHOCTH B TIEPEXOJIHBIC
MIEPHUOJIbI HAMPSIKECHHOCTH MUPOBOT'O Pa3BUTHA.

2. TlpoaHamu3upoBaTh KyJbTYPHOE CaMOOIPEICIICHHE JIMYHOCTH B KOHTEKCTE
UJICU MaMATH U YCIOBUAX I'€ONOIUTUYECKON HANPSHKEHHOCTH OT AHTUYHOCTH
JIO HaIIUX JHEH.

3. PackpbITh BIMSHUE MPOIECCOB IMEPEMCIICHHS, TTOBPEKICHUS, Pa3pyIICHUS U
YHUUYTOXXEHHUSI  OOBEKTOB  KYJbTYPHOIO  HacjleAus Ha  KYyJIbTYpPHYIO

HIACHTUYHOCTDb JINYHOCTH.



4. BbIABUHYTH  TEOpUIO,  CO3/1aTh  KOHLEMIMIO U  CKOHCTPYUPOBATh
MHOTO(QYHKIIMOHAJIBHYI0 ~ MOJIeJIb  COIMOKYJBTYPHOTO  CaMOOIpEIETICHUS
JIUYHOCTH.

5. PaccMoTpeTh criocoObl aKTUBH3ALIUY MTPOIIECCa KYJIHTYPHOT'O CAMOOTIPEICIICHHS
JUYHOCTHU MPU UCIIOJIb30BAHUU COBPEMEHHBIX TEXHOJIOTHUM.

Hayunasi HoBU3HA padoThI 3aKJII0YAETCS B TOM, YTO B UCCJICIOBAHUY BIICPBbIE:

- MPOU3BEJACHO CHCTEMHOE HCCIIEIOBAHUE B3aUMOJACHUCTBUSA MEXKIY MNaMSAThIO,
UCTOPUEH MCKYCCTBA U KYJIbTYPHOU MIEHTUYHOCTHIO JIUYHOCTH B IEPEXOTHBIE
UCTOPUYECKHE IEPUO/BI;

- BBINOJHEH aHAJIU3 KYJbTYPHOTO CaMOOIPEIeNIeHUsI/UICHTUYHOCTH JIMYHOCTH B
KOHTEKCTE MU NaMsITH OT AHTUYHOCTH JI0 HAIIUX JTHEH;

- PACKpBITO BJIMSHHUE MPOIIECCOB MEPEMENICHUS, TTOBPEKICHUS, pa3pyIICHUS U
YHUUYTOXEHHUSI TPOU3BEJCHUN MHUPOBOIO HMCKYCCTBA Ha  KYJbTYPHYIO
UJEHTUYHOCTh JIMYHOCTH, C(POPMYIUPOBAHBI M BBEJICHBI HAYYHBIM OOUXO]
MOHATHS: «CAHKIIMOHHAS HUJICHTUYHOCTHY, IIPUHIIUII OPTraHUYECKOI0 POCTay,
CIPUHLIUN OTCYTCTBHUS», YTOUHEHBI MOHITHUS: «COIUOKYJIbTYPHAS JTUYHOCTHY,
«KYJIBTYPHOE CAMOOMPEACICHNUE JIUUHOCTHY,;

- BBIJIBUHYTA aBTOPCKasl TEOPHS COIMOKYJIbTYPHOH JIMUHOCTH, CHOPMYIMPOBAHBI
MPUHIIMIIBI, 3aKOHOMEPHOCTH M METOABI €€ CaMOOIPEICTICHUSI B COBPEMEHHOM
MUpE;

- TPEJCTaBJICHA KOHIICMIUA NEPMAHEHTHOTO KYJIbTYPHOTO CaMOOMPENCICHUS
JIMYHOCTH B YCJIOBHAX F€OMOJIUTHYECCKON HAMPS)KEHHOCTH ;

- CKOHCTpYHMpPOBaHa  CHHEpreTHdeckas  MHOrO(QYHKIIMOHAJIbHAS  MOJICIIb
KYJIbTYPHOT'O CAMOONPEACICHUS JIMYHOCTH;

- co3naHa uHTepakTuBHas «Kaprta Ilamsatu», oOecneuyuBaroiias akKTMBHU3AIUIO
porecca KyJIbTYPHOTO CAaMOOMNPEAECICHUS JMYHOCTA MPU HUCMIOJIB30BAHUH
COBPEMEHHBIX TEXHOJIOTH.

IIpakTuyeckasi 3HAYMMOCTb PpadoTbl. Pa3paboTanHas HamMu TeopHs
COLMOKYJIbTYPHOH JIMYHOCTH, OMUPAIOIIASCS HA KOHUEHIUI U MOAEIb KyJIbTYPHOTO

caMoOOoIIpCaAciaCcHusd JIMYHOCTH B YCIIOBHAX reOIOJIMTHYECKOM HaHpH)KéHHOCTI/I



noakpersierca  uHTepaktuBHOM — «Kaprtot  Ilamsarm». Ortpaxas  mpouecchbl
riodann3auu M KyJbTypHOIO OOMEHa, OHa OTKPBIBAET JAOCTYH K €IHUHOMY
MH(OPMAIIMOHHO-XYJO’)KECTBEHHOMY IPOCTPAHCTBY OOIEYEIOBEUECKOr0 OINbITA
yepe3 BHEAPEHUE B IM(PPOBBIE apXUBBI U MYJbTUMEIUUHBIE TIATHOPMBI.

JKOHOMHUYECKAsT 3HAYMMOCTBH IOJYYEHHBIX Ppe3yabTaToB. BbBIBOABI U
PEKOMEHIAIUH, U3JI0)KEHHBIE B TEKCTE AUCCEPTALMHU, TOKHBI CTaTh OPUEHTUPOM IS
ONTUMU3ALUN COBPEMEHHOI0 00pa30BaHMsl C LEJIbI0 (OPMUPOBAHUS Y CIIELIUATUCTOB
L[EJIOCTHOI'0, CUCTEMHOI'0 MBIIUIEHU] W IOHMMAaHUsA TOrO, YTO JOJIOCPOYHOE
MaTepHalibHOE 0JIaronojyuyrne HEBO3MOKHO BHE IyXOBHOTO Pa3BUTHs U 0OpalieHus K
BEJIMKMM JOCTHXKEHUSAM CBOMX NpeaKoB. MckyccTBo, XpaHsiee naMsaTh IPOLUIOTO,
ecTb OecuieHHOoe OorarcTBo. Ero mcnonbp3oBaHuE B KAa4eCTBE OCHOBBI OOYUYEHHS U
BOCIUTAHUS MOJAPACTAIONINX MOKOJIEHHI CIOCOOCTBYET rapMOHU3AIMY JIUYHOCTH. A
COXpaHEHHE M NPEYMHOXXECHUE KYJIbTYPHOTO HACIEAUS SBISAKOTCS 3aJI0TOM
IIPOLIBETAHUS HE TOJBKO OTIAEIBHBIX CTPaH, HO U Bcero YenoseyecTna.

OCHOBHBIC NT0JIOKEHUS AUCCEPTALMH, BBIHOCUMbIE HA 3AIIHUTY:

1. BzaumozaeiicTBMe MaMATH, KyJbTYPHOI'0 CAaMOONpeeJIeHUs TMYHOCTH 1
HCKYCCTBa, MNpPOsABJIsiIOIeecss HauOoJiee SPKO B IEPeXOJHbIe MEPHOIbI
HANPSIJKEHHOCTH MHMPOBOr0 pa3BUTHA. 3aQUKCUPOBAHO HAJIUYME TECHOU
B3aUMOCBSA3U MEXKIY IaMATBIO, KYJIBTYPHBIM CaMOOIPEACICHUEM JIMYHOCTH H
HCKYCCTBOM, OCOOEHHO B TEPEXOAHbIE MCTOPUUYECKUE IEPHOJbI, 3HAMEHYIOINE
Iepexo/i K KaYeCTBEHHO HOBOMY COCTOSIHHIO Mupa kak cuctemsl. OnpeneneHo, 4yTo
namsTh  SABISETCS  YHUKaJIbHBIM  (EHOMEHOM, BKIIOYAIOIIMM  YeJIOBEKa B
MHOTOBEKOBYI0 HMCTOPHUIO MHUpPa, KYJbTYpbl U IIO3BOJIIOIIMM €My IIPEOA0JIEBATH
IIEPUOBI T€ONOIUTUYECKON HANIPS)KEHHOCTH, HAXO/1s1 B BOCTIOMUHAHHUSX O IMYHOCTHO
3HAYUMBIX [IPOU3BEACHUAX UCKYCCTBA HE TOJILKO OIIOPY, HO M UCTOYHUK BJOXHOBEHUA
JUIS JAIbHEHIIEro CaMOPA3BUTHs M CaMOCOBEPIICHCTBOBAHHUsA. Y CTAHOBJIEHO, YTO
KyJbTYpPHOE CaMOOIIpeIeNICHIE JTUUYHOCTH €CTh CUCTEMOOOpasyIomiasi COCTaBIIAIOMIAs
YCHEIIHOCTH €€ KU3HEAEATEIbHOCTH, MpeACTaBistonas coO0H IepMaHEHTHBIN
IIpoLIECC MOUCKA ce0sl B CJI0KHOM M HECTaOMJIBHOM MHUPE B PaBHOIPABHOM JIHAJIOTE C

APYIrUMHU JTIOAbMH W IMPOU3BCACHUAMHU HCKYCCTBA, XpaHAIIWMHA IIaMATb IIPOIILIOIO.



JlokazaHOo, 4TO MPOMU3BEJICHUE HMCKYCCTBA €CTh <GKMBOW OPraHU3M» C HEMPEPBIBHO
ABOTIOLIMOHUPYIONIEH UACHTUYHOCTHIO, (PYHKIUAMHU KOTOPOTO SBIISIIOTCS HE TOJBKO
n3o0pa3uTeNibHasi, BbIpa3UTENIbHAs M OXpaHUTENbHAas, HO U MpeoOpaszyroias,
MOCKOJIbKY, OKa3bIBasi 3HAUUTENIbHOE BIUSHUE Ha ObITHE YelloBeKa 1 Mupa, OHO TakKe
M3MEHSETCS B MPOIEcce KyJIbTYpHOTO 00IIeHUs, 0Ooraias aHHaJIbl CBOSH MaMSsITH.

2. PackpbiTHe, 000CHOBaHME M YTOYHEHHE MOHATHA «KYJIbTYpPHOE
caMoomnpeaejeHue JUYHOCTW». [[0Ka3aHO, YTO «KYJbTYpPHOE CaMOOIPEICICHUE
JUYHOCTU» €CTh HHTEIPATUBHOE KAUE€CTBO, ITO3BOJISIONIEE YEIOBEKY YCIEIIHO
MO3UIIMOHUPOBATh C€e0s B MPOCTPAHCTBEHHO-BPEMEHHOM KOHTHHYYME MHUPOBOM
UCTOPUH, KYJIBTYPhl U UCKYCCTBA, MOJAJCPKUBasi OaJaHC MEXIYy CTAOMIBLHOCTHIO U
NEPMAHCHTHOW W3MEHYUBOCTHIO CBOCM MJICHTHYHOCTU, U, OTKJIUKAsICh Ha
CTUMYJIUPYIOIIUE  UMIIYJbChl  OKpPY’KAlOLIEW  cpellbl, NPOTUBOCTOATH €€
MO/IABJISIONIEMY BIHMSHUIO, OCOOCHHO B TIEPUOJIBI T€OMOJIUTUUECKON HANPSHKEHHOCTH.
BoIsiBIIeHO, 4TO MPOLIECC KYJIBTYPHOTO CAMOOIPEICICHUS TUYHOCTH Pa3BOPAYMBACTCS
B CJIO’KHEHIIIEM, IPOCTPAaHCTBEHHO-BPEMEHHOM KOHTEKCTE, 00pa3yeMOM HAJIOKEHUEM
BOCXOISIINX («IYXOBHBIX») U HUCXOIAIIMX («MaTEpUAIBHBIX») BEKTOPOB HUCTOPHH,
KOHTPANyHKTHOTO  «OWEHHS» Pa3HOYPOBHEBBIX (UelOBEK, 0O0IecTBo, Mup)
«Ou(dypKanMOHHBIX TOYEK» IMEPEeXOJHBIX TEPUOJOB M CIHPAId BpPEMCHH,
«PaCKPYUYHBAIOUIYIOCS» MEXKAY MPOULIBIM W OyAaymuMm. YCTaHOBJICHO, 4YTO
OTpaHUYMUTEIbHAS MEKIyHapOIHAS TTOJINTHKA, B COBOKYITHOCTH c
HETIPeICKa3yeMOCThIO Pa3BUTHS COOBITHI OKa3bIBaeT KpailHe HEraTUBHOE BIIMSHHC HA
YyeJoBeKa, TMPUBOAS K BO3HUKHOBEHUIO «CAHKIIMOHHOMW MJCHTUYHOCTH» KakK
Pa3sHOBUAHOCTH  JedopMammyl  JUYHOCTH  DIOXH  TJIOOANBHBIX  IEPEMEH,
XapakTepU3YIOIICHCs HapylieHHeM €€ IeJIOCTHOCTH, BHYTPEHHHM «PACKOJIOM),
OTTOPKEHUEM WJIM MOJIMEHON KaKUX-TMOO KOMIIOHEHTOB CBOETO «SI», CBOEH caMOCTH,
00pa3yloIIMMHUCS B pe3yJbTaTe pa3pylIeHHUsS MPUBBIYHBIX KaHAJIOB OOIICHUS,
danpbcuduKanmM  HCTOPUYSCKOTO MPOIUIOr0 3aWHTCPECOBAHHBIMH  JIUIIAMH |
dbopMupoBaHus HMCKaXEHHOTO oOpa3a CTpaHbl W HApOJa, MPUBOAS K YXYAIICHUIO
TICUXWYECKOTO 370POBbS U TOBBIIICHUIO YPOBHS TPEBOKHOCTH. OOHApyXKEHO, YTO

HCKYCCTBO ABJIACTCA MOIHHOI71 OHOpOfI AJIs1 4CJIOBCKA, OKa3aBHICIOCA B LICHTPC



TEONOJUTUUYECKUX KaTaKIN3MOB, 00ecrieurBasi MPEEeMCTBEHHOCTh MaMSITH MOKOJICHUM
U COEUHSSL, TOJIOOHO MOCTY, «Pa3jI0MbD» TEKTOHHYECKUX TIUT UCTOPUH.

3. CoxpaHeHHne KYJIbTYPHOI0 HaCjeAUsl KAK YCJI0BHE CYIIECTBOBAHUS
MHOTONOJIIPHOT0 Mupa. Jloka3zaHO, 4YTO COXpPAaHEHHWE BCEMHUPHOIO HacieAus
saBisieTcss (PaKTOpOM MOJJEpKaHUsl KYJIBTYPHOTO PazHOOOpas3usi MUpa U YBOKCHUS
JOCTOMHCTBA JMYHOCTU. OmpenesneHo, 4yTO BBEAEHHOE HAMM MOHSITHUE IPUHIIMIT
OpraHUYEeCKOro poCTa», — HUCXOJsl U3 KOTOoporo, nepedpaszupys cioBa [ 'epaxiura,
«BCE pacTeT, BCE U3MEHSETCS» (Y4eNIOBeK, 00111eCTBO, UCKYCCTBO, MUp), — MpeKpacHo
xapaktepusyetr crneuuduky ¢GopMUpOBaHUS KyJIbTypHOro Hacnenus, win «Cana
Bocnomunanuii» — rpaHn03HOTO, IEPMAHEHTHO Pa3pacTaIOIIErocs MPOU3BEACHUS
HCKYCCTBA, CO3/]aBA€MOI0 YEJIOBEUECTBOM C HE3alaMsATHBIX BpeMEH. BhIsIBI€HO, UTO B
NEepPUOJbl T'EOTMOJUTUUECKON HAMpPSHKEHHOCTU MHMPOBOTO PAa3BUTHS  «IIPUHITUII
OpPraHM4YeCcKOro pocTa» BCTyNaeT B MPOTUBOPEUYUE C JIEMCTBUEM «IIPUHLIMIA
OTCYTCTBHUS», OTCHUIAIOLIETO K MEPEMELICHHSIM, MOBPEXKACHUSM U pa3pylLICHUSM
JUYHOCTHO 3HAYMMBIX MPOU3BEACHHM HcKyccTBa. [Ipu 3ToM oOOHapy>KeHO, YTO
UCKYCCTBO HEBO3MOXHO ITOJHOCTBIO YHHUYTOXKHUTh, IOCKOJIBKY, «UCUE3HYBIIUE»
IPOU3BEICHHUS MPOJIOKAIOT )KUTh B MAMATH T€X, KOMY MOCYACTIMBUIOCH O0IATHCS C
HUMH, U, B CBOIO OYEPEb, BBICTYNAIOT TapaHTOM «BOCKPEUIEHUS», MPEOJOJICHUS
KOHEYHOCTH YEJIOBEYECKOTO OBbITHS, COXpaHssi «B-ceOe» mamsiTh O JIOJSX,
CTPEMSIIIUXCS K UX BOCIPOU3BOACTBY. BBISBIEHO, 4TO CITOCOOHOCTH BHJIETh KPACOTY
PYHH, a pa3pylleHHEe — KaK METOJ CO3/IaHMs 3HAYUTEIbHO pacUIupsieT MOHUMaHue
MCKYCCTBAa KaK TaKOBOT'O, OTKpPBHIBAas BO3MOXKHOCTH 0ojiee TITyOOKOTO MOCTHKEHUS
MEXaHU3MOB yJIep)KaHHs TaMATH B MaTePUU U 00pPa30BaHUS KOJUIAKHBIX HAJIOKCHUM
€€ cJI0eB 0T AHTHYHOCTH J0 HAIIUX JTHEH.

4. Teopusi COUMOKYJIbTYPHOIi JIUYHOCTH. BrisiBieHO, uTO chopmynupoBaHHas
HaMU TEOPHUS COIUOKYJIBTYPHOU JTUYHOCTU CO3MaET QyHAAMEHT 11 (OPMHUPOBAHUS
«HOBOT0» YEJIOBEKA, KOTOPBIA OCO3HAET HEMPEXOIAIIYH) 3HAYUMOCTh KYJIBTYPHOIO
Hacnenus YenoBedyecTBa Kak LIEHHEHIIETO UCTOYHUKA 3HAHUS, OCHOBBI CTA0UIIBHOCTH
oOmiectBa 1 Mupa, U CTpoUT CBOE ObITHE HA OOIIEHUH C MCKYCCTBOM, XPaHSIIUM

MaMsITh MPOIILJIOTO, OTKPHIBAsi HOBBIE MTyTH €€ COXpaHEHUs U 00OralieHus, pru3HaBas



U OTCTauBas MO3UTUBHOE NPEACTABICHUE O APYIMX KYJIbTypaX. YCTaHOBIJIEHO, YTO
BBIBCJCHHbIE HAaMM IIPUHIUIBI U 3aKOHOMEPHOCTH OIPEHEIAIOT CTpaTEruyecKue
HanpasieHus e€ BHeapeHus. IIpMHUMI CHCTEMHOCTH ITOAYEPKUBAECT HEPA3PHIBHYIO
B3aUMOCBA3b BCEX DJJIEMEHTOB MuUpo3gaHus Kak LEJI0ro, XapakTepHbIMU
3aKOHOMEPHOCTSIMH KOTOPOTO SBISIOTCA MPAHCHOPMAmMUEHOCMb BCEX KOMIIOHEHTOB
CUCTEMBI, HeauHeuHoCmsb, OOpPaTUMOCTb IMPOUCXOJAUIMX C HHUMM IPOLECCOB, U
CTpeMJIEHHE K cmabunuszayuu pa3BUTHs. ONOPHBIMU 3aKOHOMEPHOCTSIMH NPUHIHUIIA
cB00OABI  KYJIBTYPHOIO CaMOOIPEdEJeHHsl BBICTYNAIOT MHOCONOAAPHOCMb
KyJIBTYPHOI Cpelbl, mpesodcHocmb JUYHOCTH Hepel CcBoOOJoM BbrIOOpa U
oepanvcugpuxayus, HaUpaBIECHHAs Ha MPEAOTBPALICHUE TONBITOK HCKAXCHUS
UJCHTUYHOCTU JMYHOCTH U NPOU3BEIACHUM UCKyccTBA. IIpMHUIMI JMAJTOrHYHOCTH
UCXOJIUT U3 TAaKUX 3aKOHOMEPHOCTEU, KaK UHMEepaKmueHOCMb, pasHonpasue, WIN
B3aUMOYBAKEHUE, U CUMPOHUYHOCMb, 0003HAYAIOIIYIO YYBCTBO €IMHEHUS JTMYHOCTH
HE TOJIBKO C YUaCTHUKAMU KYJIbTYPHOI'O OOIIEHHUS, HO U CO BCEH JyXOBHOM MaMSThIO
Mupo3nanus. 3aKOHOMEPHOCTSIMHA JACHCTBUS HNPHHIMIIA OPraHHYeCKOro pocrta
ABIIAIOTCS PUZOMAMUYHOCMb, TEUEHTPUYHOCTh CTPYKTYphl «Cana BocnomuHanuing,
960IIOYUOHUZM Y UCMOPU3M, OTCBUIAIOIIUN K TEUYEHUIO BHYTPEHHEHN JKU3HU KaXKI0Ir0
YeJIOBEKa W IPOM3BENECHMS MCKyccTBa. IIpMHIMI OTCYTCTBHA ONUpAcTCA Ha
3aKOHOMEPHOCTH HepyuumMocmu TIaMATH, BBIPAXKECHHOW B IIPOU3BEIECHUAX UCKYCCTBA,
UX 603podicOeHuUsi B BOCTIOMUHAHUAX JIIOAEH, 0OIABIINXCSA C HUMH, U 80CKpeuleHuUs,
IIPEOIOJICHNs KOHEYHOCTH JKU3HU YEJIOBEKA Yepe3 UCKYCCTBO. JleMcTBHE NMPUHIMIIA
TBOPYECTBA OCHOBBIBAETCS HA TaKUX 3aKOHOMEDHOCTAX, KAK HeNnpepuleHOCHIb
pasButusd Mupo3gaHus B IPOSBICHUM TBOPYECKOM AKTUBHOCTH JIMYHOCTH,
0eKoNoHU3ayusi KaK TBOPYECKOE HCIIPABICHUE «IIEPENUCAHHON» HCTOPUM H
OMHOCUMENbHOCMb OOIIETIPUHATHIX MOJIENICH MBIIIUICHHUS.

5. Konuenuusi nepMaHEHTHOI' 0 KyJIbTYPHOI'0 CAMOOIIPe/ieIeHUs] JINYHOCTH.
OnpeneneHo, 4yto paspaboTaHHAs HaMU KOHLENIUS MEPMAHEHTHOI'O KYJIbTYPHOI'O
CaMOONPENCIICHUS] JIMYHOCTH B YCJIOBHAX TI'€ONOJUTHYECKOW HANPsKEHHOCTH
MHPOBOIO Pa3BUTHS yCTPaHSAET IPOTUBOPEUHE MEKIY pa3HOOOpa3ueM MPOU3BEICHUN

Pa3IMYHBIX BHUJIOB HCKYCCTBA, OTPAXAIINMUX HAMATH IIPOINIOIro, M CIIOCOOHOCTBIO



COBPEMEHHOI'0 YEJIOBEKa K U3BJICUCHUIO 3aJI0KEHHBIX B HUX CMbICIIOB. OOHApYKEHO,
YTO HECMOTpPSl Ha BBICOKYIO CTENEHb CIOXKHOCTU Ipolecca nmoucka ceds B MUpE, B
KyJIbType, MCKYCCTBO 00JIaJa€T YHUKAJIBbHON CIOCOOHOCTHIO OCTaHaBIMBATH
HEYMOJIMMOE JBUKEHUE MPOCTPAHCTBEHHO-BPEMEHHOMN «MAILIMHBD ObITUS, BHIHOCUTh
€ro «3a CKOOKM». YCTaHOBJIEHO, 4YTO TOBBIIIEHHWE KayecTBa OOILIEHUS C
MPOU3BEACHUEM HCKYCCTBA, pACCMAaTPUBAEMbIM HE B BHJI€ OOBEKTa BO3IECUCTBUS, HO
KaK TOJIHONPABHOIO YYAaCTHUKA KYJbTYPHOTO B3aUMOJAECHCTBHUS, MPEIOCTABIAECT
YEJIOBEKY YHUKAJIbHYIO BO3MOYKHOCTH BBIPBAaTHCS M3 Xaoca HEONPEAEIEHHOCTH
NEPEXOIHOr0 NMEPUOA U MPUKOCHYThCs K BeunoctH.,

6. UYerbIpéxcTynmeH4aTass CHHepreTH4eckass MHOITO(pYHKIMOHAJbHASA
MOJeJIb COLUOKYJIBTYPHOIO caMoOOINpeaeeHUusl JUYHOCTH. YCTAHOBJIEHO, YTO
npeasiaraeMasi HaMyu MOJIENIb KyJIbTYPHOI'O CaAMOOIIPENETIEHUS JTUYHOCTH OTKPBIBAET
0e3rpaHuyHble BO3MOXKHOCTH I pocTa. BbIsABIEHO, YTO TOCIEI0BATEIbHOE
NPOXOXKICHUE Yepe3 HO3HABAMEbHbIU, OUAN02UYeCKUll W HpOCEemuUmelbCKull
(camoopranuzaius u nedanbcudukalys CMbICIOB) YPOBHH K BEPIIUHE MEOpYecmad,
IIPUBOJUT HE K CTarHallMM, HO K IIEPEXO]y Ha HOBBIM BUTOK CIIMPAJIU Pa3BUTHUsI, KOrJa
JIMYHOCTH, OKA3aBILIAsICS «HA Pa3BUIIKE» IMEPEXOJHOrO MEPUOa, IeJIaeT OCO3HAHHBIN
BBIOOP B TOJB3Y NMEPMAHEHTHOTO CAMOCOBEPIICHCTBOBaHUS, NpeoOpakeHus Mupa
CUJION MCKYCCTBA U MPEOI0JIEHUSI MUPOBO33PEHUYECKOTO «EBPOIIOLIEHTPU3MAY.

/. WHTepakTHBHAsl, PU3OMATHYHAS, HENPEPLIBHO pPa3pacTaloUIascs
«Kapra IMamsaru». [lonrBepxaeHo, uto paspadoranHas Hamu «Kapta [lamsarm»y —
pU3oMaTUYyHOE  00pa3oBaHUE,  OTKPBITOE, oOpaTUMO€ ¥ HENPEPBIBHO
MouduLIHpyroLeecss — SBISIETCA MOIIHBIM MHCTPYMEHTOM aKTHUBU3AIMM MHTEpeca
o0miecTBa K KYyJbTYPHOMY JOCTOSHHIO YEJIOBEYECTBA, MPOOYKICHHUS OCO3HAHUS
BAKHOCTH €r0 COXpPaHEHHWs W IIONOJHEHHs. YCTaHOBJIEHO, YTO MapuIpyThl
BUPTYaJbHBIX IyTEHIECTBHH, oOo3HaueHHble Ha «KapTte», cmocoOCTBYIOT
ONTUMU3ALMN OPHUEHTALMN JIMYHOCTH B IPOCTPAHCTBE-BPEMEHU BOCIIOMWHAHMWM,
HaIlEJIINX OTPAKEHHUE B NMPOU3BEIACHUAX PA3NIMYHBIX BHJIOB MCKYCCTBA. BBIABIIEHO,
YTO HX PEKOMEHIATEIBHBIM XapaKTEp IOBBIMIAECT CTEIEHb 3aWHTEPECOBAHHOCTH

auyHOCTH B oOo3HaueHun Ha «Kaprte Ilamstu» «HEZOCTAIOMUX» KYIbTYPHBIX



O0OBEKTOB M BBICTYNAET B KAuye€CTBE JOMOJHUTEIBHOTO CTUMYJa K TO3HAHUIO U
TBOpPUECKOMY camoBblpakeHuto. OOnHapyxeHo, uro «Kapra Ilamstu» ectb
«MUPOBO33PCHUYECKUN KOHIJIOMEpaT», KOJUIEKTUBHOE NPOU3BEACHHE HCKYCCTBA,
MMEIOIIEE HETIPEXOASIIYI0 HEHHOCTb.

B IlepBoil rnaBe nenmaercst BbIBOJ O OTCYTCTBHUM LE€JIOCTHOI'O, CUCTEMHOI'O
peleHus 3asBJICHHON HaMM MpooOyieMaTuku. Bropas riiaBa paccmaTpuBaeT 00ObEKT U
npeaMer  ucciaenosanus. B Tperbent rmaBe  pemMoHcTpupyrorcs — Teopus
COLMOKYJBTYPHOW  JUYHOCTH, KoOHUENuus  NEePMAHEHTHOTO  KYJbTYPHOTO
CaMOOIPENICJICHUSI JIMYHOCTH B YCIOBHUSAX TI€OMOJUTUYECKOW HAMNPSIKEHHOCTH,
Cunepreruueckass MHOTOQYHKIIMOHAIbHAS MOJIENb KYJIBTYPHOTO CaMOOIpeIeIeHUS
nugHocTH U «Kapta [lamstuy. B 3akmodueHun GOpMyIUpyrOTCS BBIBOJIBI.

JInunblii BkJaxg aoktopaHTa. PaspabGorana Teopus CONMOKYIBTYpPHOM
nnyHocTH, KoHllenius nepMaHEHTHOTO KYJIbTYPHOTO CaMOOTIPEICICHUS JTUYHOCTH B
YCIIOBHSIX reonoJUTUYECKOM HaIpsKEHHOCTH, Cuneprernueckas
MHOTO(QYHKIHOHATBHAS MOJIENh KyJIbTYPHOTO camoonpeieneHus: TnaHocTy 1 «Kapra
[TamsaTH», MO3BOJIAIONIAS TPUOOIIATHCS K TAMATH, BHIPAXKEHHON B HCKYCCTBE.

Anpodanus pe3yibTaToB HCCJIeI0OBAHUA OCYILECTBIISIIACH Ha
MEXTYHAPOIHBIX HAYYHO-TIPAKTUYECKUX KOH(EepeHIIHsAX.

ITosiHOTa OTpaKeHUs Pe3yJIbTATOB AUCCepTANUM B myOaukanusx. Bcero 37,
BKJIIOYas CTaThU B JKypHaJlaX, MHJIEKCUPYEMBIX B 0a3ax qaHHbIX Scopus u BAK:

1. ®enomMeHonoTHs CBETa B 3CTETUYECKUX Bo33peHusax HO. @occe Ha mpumepe
npousBeseHus «Jlpyroe umsa. Cenromorusi I-1I». HORIZON. Tom 13, Ne2
(2024), C. 542-555.

2. CoxpaHeHHe OOBEKTOB KYJIbTYPHOTO Hacienus Kak (akTop MOIJep>KaHuUs
KyIbTypHOU wuaeHTHYHOCTH JmuHOCTH // BectHuk CIIOIY. ®dumocodus u
koHpukTonorus. Tom 41, Ne 2 (2025), C. 275-286.

3. Komonmammsm u KynbTypHOE camoornpenenenne auaHocty // Bectauk KHY.
Ne3 (2025). C. 394-398.

CtpykTypa M 00béM auccepranmuu. Pabota cocTouT u3 BBeAeHUs, TPEX TIIaB,

3aKJTFOYCHUS U crucKa auTepatrypbl. O0sEM padoTel — 130 cTpanmi.
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Relevance of the Study. It is evident that the idea of memory is acquiring an
enormous significance at present. Suffice it to mention that one of the main goals of
the Memory of the World Program, initiated by UNESCO, is to “enhance public
awareness about the significance of documentary heritage among the wider public.”
Many researchers agree that there is no future without the past and that communication
with the outstanding works of art, reflecting historical events through the prism of the
creative imagination of their authors, can intensify the process of self-knowledge and
self-determination of an individual as well as optimize their mental health.

Events occurring on the World stage are undoubtedly forcing us to rethink the
interaction between art history, memory, and self-determination, making it clear that
the old methods we previously relied on have lost their relevance. The World is once
again going through the so-called transitional historical period, characterized by a high
degree of instability and extreme difficulty in predicting the future outcome of events.
And our future may directly depend on how well we learn the lessons of the past.

On the one hand, culture is one of the determining factors stimulating the
formation of identity, both of individuals and of entire countries. On the other hand, it
is during the transitional moments in history that works of art prove to be especially
vulnerable. In the context of the complex geopolitical situation, their fate loses its
public significance and their meaning is falsified while they travel around the World,
getting damaged and destroyed. And yet, the loss of the works of art that constitute the
cultural heritage of humanity can have a negative impact on the process of cultural self-
determination not only of an individual but also of the entire World. The apparent
prevalence of “Eurocentrism” in our research is complemented by elements of the
philosophical views of other peoples, emphasizing the errors of a biased assessment of
history and searching for ways to correct them, defalsify, and decolonize art.

Link to Major Research Programs. The study has been carried out within the
framework of the goals and objectives of the “Concept for the Development of Civil
Identity of Kyrgyz Language in the Kyrgyz Republic for the Period 2021-2026,”
“Program for the Development of the State Language and Improvement of Language
Policy in the Kyrgyz Republic for 2021-2025,” and “Concept of Youth Policy of the



Kyrgyz Republic for 2020-2030,” as well as the Doctrine of the Kyrgyz Republic
“National Spirit — World Heights,” approved by the Decree of the President of the
Kyrgyz Republic dated December 18, 2024 UP No. 369.

The Theoretical and Methodological Basis of the Study are: the synergetic
(G. Haken, S.P. Kurdyumov, etc.), quantum (A. Einstein, E. Schrédinger, etc.),
phenomenological (E. Husserl, M. Heidegger, J.-P. Sartre, etc.), hermeneutic
(P. Ricoeur, G.G. Shpet, A.A. Brudny, etc.), and anthropological (M. Scheler,
H. Plessner, A. Gehlen, K. Levi-Strauss, E. Jong, etc.) approaches. The fundamental
sources for the survey are: “The Philosophy of the Common Cause” by N.F. Fedorov,
“On the Personality” by L.P. Karsavin, “The Meaning of Creativity” by
N.A. Berdyaev, “Creative Evolution” by A. Bergson, “I and Thou” by M. Buber,
“Ontology of the Work of Art” by R. Ingarden, “Being and Nothingness” by J.-
P. Sartre, “The Origin of the Work of Art” and “Building. Dwelling. Thinking” by
M. Heidegger, “A Thousand Plateaus” by J. Deleuze and P.-F. Guattari, “Memory,
History, Forgetting” by P. Ricoeur, as well as the articles “Permanent Development of
a Personality of a Music Teacher in the Context of Polysubject Interaction” by
E.S. Polyakova and “The Subjective Factor in the System of Objective and Subjective
Conditions of Historical Development” by A.Kh. Bugazov.

Research methods: the comprehensive method, enabling the interdisciplinary
examination of the process of cultural self-determination of the World, individual, and
art; the comparative-historical method, allowing us to trace the evolution of the socio-
cultural personality from Antiquity to the present day; the historical-stylistic method,
exploring the features of the means of artistic expression of a given space-time; the
iconographic method, aimed at a better understanding of the semantic layers of a work
of art through the analysis of the symbolic motifs used in it; the systemic-structural
method, revealing the architectonics of the process of formation and development of a
socio-cultural personality and the complexity of the context of its formation; the

activity-based method, dealing with the practical implementation of our Theory.



Research Aim and Objectives.

Aim of the Study—to substantiate and reveal the relationships between history
of art, memory, and cultural self-determination of an individual in the context of
geopolitical tensions in global development.

Object of the study—cultural self-determination of an individual.

Subject of the study—cultural self-determination of an individual in the
conditions of geopolitical tensions and in the context of the idea of memory.

Research Objectives:

1. To identify the specifics of the interaction of memory, art history, and cultural
self-determination/personal identity during transitional periods of tension in
global development.

2. Toanalyze cultural self-determination of an individual in the context of the idea
of memory and in the conditions of geopolitical tension from Antiquity to the
present day.

3. To reveal the influence of the processes of displacement, damage, destruction,
and annihilation of the cultural heritage objects on the cultural identity of an
individual.

4. To put forward a Theory, create a Concept, and construct a multifunctional
Model of the socio-cultural self-determination of an individual.

5. To consider ways of activating the process of cultural self-determination of an
individual using modern technologies.

Scientific Novelty:

- the systematic study of the interaction between memory, art history, and cultural
identity of an individual during transitional historical periods has been
conducted,;

- the analysis of cultural self-determination/personal identity has been carried out
in the context of the idea of memory from Antiquity to the present day;

- the influence of the processes of displacement, damage, destruction, and
annihilation of the works of art on the cultural identity of an individual has been

revealed; the following concepts have been formulated and introduced into
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scientific circulation: “Sanction Identity,” “the Principle of Organic Growth,”

“the Principle of Absence,” the concepts of “Sociocultural Personality” and

“Cultural Self-determination of an Individual” have been clarified;

- the author’s Theory of Socio-Cultural Personality has been put forward, and
principles, patterns, and methods of its self-determination in the modern world
have been formulated,

- the Concept of the Permanent Cultural Self-determination of an Individual in
conditions of geopolitical tension has been presented;

- the Synergetic Multifunctional Model of Cultural Self-determination of an
Individual has been constructed;

- the interactive “Memory Map” has been created, ensuring the activation of the
process of cultural self-determination of an individual using modern
technologies.

Practical Significance. Our Theory of Socio-Cultural Personality, based on the
Concept and Model of Cultural Self-determination of an Individual in Conditions of
Geopolitical Tension, is complemented by an interactive “Memory Map.” It gives
access to a unified information and artistic space of universal human experience
through integration into digital archives and multimedia platforms, reflecting the
processes of globalization and cultural exchange.

Economic Significance. The conclusions and recommendations of the
dissertation should serve as a guide for optimizing modern education, aiming to
develop holistic, systemic thinking among specialists, as well as an understanding that
long-term welfare is impossible without spiritual development based on the great
achievements of our ancestors. Art, preserving the memory of the past, is a priceless
treasure. Using it as a basis for the education and upbringing of the younger generations
facilitates the harmonization of an individual. And the preservation and expansion of
cultural heritage guarantee the prosperity of Mankind.

Key Provisions Submitted for Defense:

1. The interaction of Memory, Cultural Self-determination of an Individual,

and Art, which manifests itself most clearly during transitional periods of global



development tensions. The existence of a close relationship between memory, cultural
self-determination of an individual, and art has been recorded, especially in transitional
historical periods marking a shift to a qualitatively new state of the World as a system.
It has been determined that memory is a unique phenomenon that connects a person to
the centuries-old history of the world and culture and allows them to overcome periods
of geopolitical tension, finding support and a source for inspiration for further self-
development and self-improvement in the memories of personally significant works of
art. It has been established that cultural self-determination of an individual is the key
component for their success, representing a permanent process of searching for
themselves in a complex and unstable world in equal dialogue with other people and
works of art that preserve the memory of the past. It has been proven that a work of art
is a “living organism” with a constantly evolving identity, and its main functions are
not only representation, expression, and protection but also transformation since,
making a significant impact on the existence of a person and the whole World, it also
changes in the course of cultural communication and enriches its own memory.

2. Disclosure, substantiation, and clarification of the concept of “Cultural
Self-determination of an Individual”. It has been proven that “Cultural Self-
determination of an Individual” is an integrative quality allowing a person to
successfully position themselves in the space-time continuum of the World history,
culture, and art, and maintain a balance between the stability and permanent variability
of their identity by responding to the stimulating impulses of the environment while
resisting its overwhelming influence, especially during periods of geopolitical tension.
It has been revealed that the process of cultural self-determination of an individual
unfolds in the complex spatio-temporal context formed by the superposition of
ascending (“spiritual”) and descending (“‘material”) vectors of history, the counterpoint
“beat” of multi-level (individual, society, World) “bifurcation points” of transitional
periods, and the spiral of time, “unwinding” between the past and the future from
Antiquity to the present day. It has been established that the restrictive international
policies, coupled with the unpredictable nature of the development of events, have an

extremely negative impact on people, leading to the emergence of the “Sanction



identity” as a kind of personality deformation in the era of global change, characterized
by a violation of their integrity, rejection or substitution of certain components of their
“self-concept” caused by the destruction of habitual channels of communication, the
falsification of the historical past by interested parties, and the formation of a distorted
Image of the country and people, leading to a deterioration in mental health and anxiety.
It has been discovered that art is a powerful support for a person finding themselves in
the middle of geopolitical cataclysms since it ensures the continuity of the memory of
the generations and connects the “faults™ of the tectonic plates of history like a bridge.

3. Preservation of Cultural Heritage as a condition for the existence of the
Multipolar World. It has been proven that the preservation of the World heritage is a
factor for maintaining cultural diversity and ensuring respect for the individual’s
dignity. It has been determined that our “Organic Growth Principle,” according to
which, paraphrasing Heraclitus’ words, “everything grows, everything changes”
(person, society, art, the World), perfectly characterizes the specifics of the formation
of cultural heritage, or “The Garden of Memories”—a grandiose, ever-expanding work
of art created by humanity since time immemorial. It has been revealed that during the
periods of geopolitical tension in global development, the “Principle of Organic
Growth” comes into conflict with the “Principle of Absence,” referring to the
displacement, damage, and destruction of the personally meaningful works of art. It
has been discovered that art cannot be completely destroyed, since the “disappeared”
artworks continue to live in the memory of those who communicated with them, and,
In turn, those masterpieces ensure the “resurrection” of the people striving for the
recovery of the cultural heritage and enable them to overcome the finitude of being by
means of preserving “in-themselves” their memory. It has been revealed that the ability
to see the beauty of ruins and turn destruction into a method of creation significantly
expands the understanding of art, opening up opportunities for a deeper understanding
of the mechanisms of memory retention in matter and the formation of “memory
collages” from Antiquity to the present day.

4. Theory of Socio-Cultural Personality. It has been revealed that our Theory

of Socio-Cultural Personality creates the foundation for the formation of a “new”



person who is aware of the enduring significance of cultural heritage of Humanity as a
valuable source of knowledge, ensuring the stability of society and the whole World,
searching for new ways to preserve and enrich it while recognizing and defending a
positive image of other cultures. It has been established that the formulated principles
and regularities determine the strategic directions of the work of putting the proposed
Theory into practice. Characteristic regularities of the Systemicity Principle,
underlining the close interconnection of the elements of the Universe as a whole, are
the transformativity of all the components of the system; the nonlinearity or
reversibility of the processes occurring with them; and the tendency towards the
stabilization of their development. The main regularities of the Principle of Freedom
of Cultural Self-determination are the multipolarity of the cultural environment; the
anxiety generated by the need to make a choice; and the defalsification, aiming at
preventing attempts to distort the identity of an individual and a work of art. The
Principle of Dialogicity is based on such regularities as the interactivity; the equality,
or mutual respect; and the symphonicity, denoting a feeling of unity of an individual
not only with the participants of cultural communication but also with the entire
Spiritual Memory of the Universe. The regularities of the Principle of Organic
Growth are the rhizomaticity, or decentralization of the structure of the “Garden of
Memories”; the evolutionism; and the historicism, referring to the flow of the inner life
of each person and work of art. The Principle of Absence relies on the regularities of
the indestructibility of memory expressed in artworks; their revival in the memories of
people who interacted with them; and the resurrection, the overcoming of the finiteness
of human life through art. The Principle of Creativity builds upon the regularities of
the continuity of the development of the Universe through the manifestation of the
creative activity of an individual; the decolonization as a creative correction of the
“rewritten” history; and the relativity of generally accepted patterns of thinking.

5. The Concept of the Permanent Cultural Self-determination of an
Individual. It has been determined that our Concept of the Permanent Cultural Self-
determination of an Individual in the conditions of geopolitical tension of World

development eliminates the contradiction between the diversity of the works of various



types of art, reflecting the memory of the past, and the ability of modern people to
understand the meaning of the ideas expressed in them. It has been discovered that
despite the high degree of complexity of the process of searching for oneself in the
World and its Culture, art has a unique ability to stop the inexorable movement of the
spatio-temporal “machine” of existence and put it out “beyond the brackets.” It has
been established that the improvement of the quality of dialogue of an individual with
a work of art, viewed not as an object but as a full-fledged participant in cultural
interaction, provides them with a unique opportunity to escape from the chaos of
uncertainty of the transitional periods and experience the connection with Eternity.

6. Four-stage Synergetic Multifunctional Model of Socio-Cultural Self-
determination of an Individual. It has been established that our Model of Cultural
Self-determination of an Individual provides limitless opportunities for their growth. It
has been revealed that the consistent progress through the cognitive, the dialogic, and
the educational levels (self-organization and defalsification of meaning) to the pinnacle
of creativity, allowing a person to manifest their “divine,” spiritual essence, does not
result in stagnation but leads to a shift to a new round of their spiral development when,
finding themselves “at the crossroads” of a transitional period of their existence, they
make a deliberate choice in favor of the permanent self-improvement and enrichment
of the Universe by the power of art, overcoming the ideological “Eurocentrism.”

7. The interactive, rhizomatic, and permanently expanding “Memory
Map”. It has been confirmed that our “Memory Map”—a rhizomatic formation, open,
reversible, and continuously modified—is a powerful tool for activating society’s
interest in the cultural heritage of humanity, raising their awareness of the importance
of its preservation and replenishment. It has been established that the virtual travel
routes, indicated on the “Map”—1. Religion, Social Upheavals, Victory Monuments;
2. Travelers, Walks Along the Streets, Exploration of Nature, Attending Cultural
Events, Meetings with Interesting People; 3. Joy, Love, Negative Experiences;
4. Memory of the Place, Attempts to Erase Memory—contribute to the optimization of
the individual’s orientation in the space-time of memories, reflected in the works of

various types of art. It has been found that the advisory nature of the usage rules



increases the level of interest of an individual in marking the “missing” cultural objects
on the “Memory Map” and acts as an additional incentive for learning and their creative
self-expression. It has been discovered that the “Memory Map” is an “ideological
conglomerate,” a collective work of art of lasting value.

In the First Chapter of the dissertation a conclusion has been made about the
absence of a holistic, systemic solution to the stated problem. The Second Chapter
examines the object and subject of the study. The Third Chapter demonstrates the
Theory of Socio-Cultural Personality, the Concept of Permanent Cultural Self-
determination of an Individual in conditions of geopolitical tension, the Synergetic
Multifunctional Model of Cultural Self-determination of an Individual, and the
“Memory Map”. The Conclusion summarizes the results of the study.

Author’s Contribution. The Theory of Socio-Cultural Personality, the Concept
of the Permanent Cultural Self-determination of an Individual in conditions of
geopolitical tension, the Synergetic Multifunctional Model of Cultural Self-
determination of an Individual, and the “Memory Map,” allowing people to explore the
memory of the past expressed in works of art, have been developed.

Research Results have been presented at international conferences.

Completeness of reflection of the dissertation results in publications. A total
of 37 papers, including articles in Scopus and HAC indexed journals:

1. Phenomenology of Light in the Aesthetic Views of J. Fosse on the
Example of His Work “Another Name. Septology I-I1.” HORIZON. Vol.
13, Ne2 (2024), P. 542-555.

2. The Preservation of Cultural Heritage as a Factor for Maintaining the
Cultural Identity of an Individual // Vestnik Sankt-Peterburgskogo
Universiteta, Filosofiia i Konfliktologiia. V., Ne 2 (2025), P. 275-286.

3. Colonialism and cultural self-determination of the individual // VVestnik
KNU. Ne3 (2025). P. 394-398.

Structure and Scope of the Dissertation. The dissertation consists of an
introduction, containing the scientific basis of the survey; three chapters and their

conclusions; a general conclusion, and a list of references. Total volume is 130 pages.
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KNUPULIYY

JluccepTauMsiHBIH TEMACBIHBIH AKTYAJAYYJYTy. OC TYTYM UACSICHI a3bIPKbI
Me3ruizie adJaH OyTTyY ’KaHa Kypd MaaHure 33 OOJyTl KaTKaH IbI'bIH MOIOHTa a10aii
korora 0onbo Typran Hepce. FOHECKO TapabwriHan nemwireneHreH «Aajiam ¢
tytymy» («Memory of the World Program») Oupaen-6up Makcartyy
pOrpaMMAacChIHBIH OupH O60Tyn OapHbIK TYHHO KY3YHYH JOKYMEHTAIIBIK MypacThIH
(“enhance public awareness about the significant of documentary heritage among the
wider public”)% Uil anein  0apyycy JkaHa MaaHHM-MaHbI3bl TYYpPachIHJArbl
MaalbIMATTYYJIYyTYHYH »KOropyjoocy acenrteneT. Kenrteren wu3umieeuyinep ©TKOH
TapbIXChI3 a3bIPKBl ME3THII/IE TOMYK KaHAYY JKalllo0 MYMKYH SMECTHUTHUH OCNTHIICIICT.
AJT MU TapbIXbIi OKYSUTApABI ABTOPIOPAYH YbITapMavbLI AJIECTETYYCYHYH TPU3MAachl
apKbUTYy YarbUIABIPTaH KOPKOM OHOpIYH YJIyy ublrapMaiapbl MEHEH pyXaHUi
OailylaHbIll TY3YY MHCAaHIIBIH ©3YH-63Y TaaHBIM-OMIIYYy >KaHa ©3YH-03Y aHBIKTOO
NPOILECCUH  TEPEeHIETYYre, OUIOHJIONW  d2Jie  aHbIH  TICUXUKAJIBIK  alajblH
ONTUMAJIIAIITHIPYYTa 606JIre TY36T.

HyiiHenyk apeHana 0OoJiyn >KaTkaH OKysuiap, anOerTe, TapbIX, UCKYCCTBO, 3C
TYTyM >KaHa MHCAHJIbIH ©3YH-03Y aHBIKTOOCYHYH OPTOCYHJArbl ©3 apa OaillaHbIIIThI
KalipaZaH TepeH aHJal TYIIYHYY MIJIJETUH alAblObI3ra Kowyna. AHTKEHH Mypa
TasHBIN KEJITEeH bIKMaJap jkaHa TYIIYHYKTOp OYTYHKY KYH/I© ©3YHYH aKTyalnyyJlyTryH
KOTOTYH OapaTKaHbl alKbIH Oaiikanmyyna. A3bBIPKbI JYWHO Jarbl OWp KOy ©TKeeJ
TapbIXblA ME3THIAM OAallTaH KeYupyyde. bym Me3rmn >KOropKy JAeHIIIJIerd
TYPYKCY3IYK, TTI00aIABIK ©3repyyJiep ’KaHa OKYsJIapAblH MBIHIIAH apKbl OHYTYIIYH
aJIJIBIH ajia Tak 00JDKOJIIO0OHYH ©TO TaTaalAbITbl MEHEH MYHO310J10T. MbIH/Iai ITapTTa
OTKOH TapbIXTBIH Ca0aKTapbhlH KaHYAJBIK JICHIIDIAE Tyypa ©3/A6IITYpe ajJapbhiObi3
OM3IMH Keleuernomnsre Ty3A6H-TY3 TAAaCUPHUH TUITHU3EpHU TaJalIChI3.

bup xarpiHaH anranga, MagaHUAT — OyJ ©3YHUO WHCAHIBIK JCHIIJIC Ja,
OYyTYHIOH MaMIIEKETTepIWH EHIIDIIUHAE Ja WASCHTTYYIYKTYH KaJbIITAHBIIIBIHA
TYPTKY Oepyydy Herusru (akTopjopJyH Oupu OOyl caHanaT. DKUHYM >KarblHaH,

TapBIXThIH 6TKOOJI XKaHa Oypyiyll yuypJjapblHia KOPKOM OHep UblrapMajapbl 63reue

2 Memory of the World. URL: https://www.unesco.org/en/memory-world (accessed: 21.03.2025).
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asiryy abanra Tym Oonotr. Taraan reocasicuiél KelpJaaiJiblH IIAPTHIHAA allapAblH
TarJbIpbl KOOMUYYJIYK YUYH Myparbijaii Maanure 33 00100 Kaiat, dblrapmanapra
KaMTBUITAH MaaHU-Ma3MyHAap OypMajaHbIl 4Ye4YMEJCHET, ajl »dMU KOpKeM
MypacTapAblH 63y IyHHe >Ky3y OOIOHYa KeUypYIYIL, )KOTOIYI K€ TalKalaHbI KEeTYY
KOpPKYHYUYyHa KaObL1aT. YbIHABITBIH/IA, a1aM3aTThIH MaTaHUH (DOHIYCYHYH aXKbIParbic
O0OJIYT'YH TY3réH HCKYCCTBO YbIrapMajlapbIHBIH >KOTOJIYIIY ©3YHUY6e HWHCAHJbIH,
Oenrunyy Oup COIMaNIBIK TONTYH K€ KaJIbl JYWHOIYK KOOMYYIYKTYH MajaHUN
©3YH-63Y aHBIKTOO IMPOLIECCUHE TepC TaaCUpPHH TUUTM3MIIM MYMKYH. Omron jsie
ydypAa SMrekTe Oalkaiaran «eBpormoOOpOOpayK» BIKMAHBIH YCTOMIYTY Oarika
anepAuH (GUIOCO(USIIBIK KO3 KapallTapblHbIH 3JEMEHTTEPH MEHEH TOJYyKTalar.
AHBIH HETH3TH MaKCaThl — TapBIXThI OUP JKAKTYY ’aHa aJJIbIH aja KajbllITaHTaH Ke3
Kapairap apKbu1yy 60aaJoOHYH >KaHbUIBIIITBIKTAPBIH KOPCOTYY, OLIOH0M 3J1€ aJlapIbl
OHJIOOHYH, HCKYCCTBOHY banbcudukanusIan apBUITYYHYH XKaHa
JIEKOJIOHU3AIMIIOOHYH KOJITOPYH U3/106 OO0JIyN caHaar.

JuccepTauMsiHbIH TeMACHIHbIH MPUOPHUTETTYY MJIMMHUI OarbiTrap, UpH
WIMMHII nporpammajiap (10,1000/100p) ke HEru3rd WJINMHHA SMIeKTep MeHeH
oaitnanpibl. M3unnee Keipreiz PecnyOGnukaceiasin 2021-2026-xbimgapra kapata
«KBIprei3 xapanbl» KapaHIbIK MICHTTYYJAYTYH OHYKTYPYY KOHIICHIUSCHIHBIH,
Keiprez PecnyOnukaceiaein 2021-2025-pu1mapra kapaTa MaMIICKETTHK THIIH
OHYKTYPYY JKaHa THJI CasCaThlH OPKYHAOTYY HPOrpPaMMACHIHBIH, OIIOHIOW »3Jie
Koipreiz PecnyOnmkaceiaein 2020-2030-xputnapra kapaTa jKamitap casiCaThIHBIH
KOHIIETIIUSACHIHBIH MaKCaT-MIJIJIETTEPUHUH aJKarblHaa Kypry3yiany. Omony MeHeH
karap m3uinnee Keipreiz Pecnybnukacweiabin [Ipesuaentunun 2024-xpuinbH 18-
nexaOpsiaarsl Ne369 JKapibirbl MEHEH OCKUTWITEH «YIYTTyK pyX - HYHHOIYK
owitnktukrep» arryy Keiprez PecnyOnukachlHbiH —JIOKTpUHACKIHBIH — HETH3TH
OarpITTaphIHA BIJTANBIK UIIKE alTBIPBIIIBL.

N3un166HYH TeOPHUSAIBIK-METOMOJOTUSJIBIK HErM3MH CHHEPTreTHKAJIBIK
(I'.’Xaken, C.ILKypaiomoB 3x.0.), kBaHTThIK (A.DuHmTeiH, O.1pénunrep x.0.),
(he€HOMEHOJIOT USLIIBIK (3.I'yccepib, M. Xaiinerrep, AK.-II.Captp x.0.),

repmeHeBTUKAIBIK (I1.Pukép, I'.I'.IlInet, A.A.bpynnsiii k.0.) )kaHa aHTPOMOJIOTUSIIBIK



(M.lIenep, X.Ilnecuep, A.I'enen, K.JleBu-Ctpocc, K.FOur x.06.) blkmanap Ty3ay.
W3unageeHyH HEru3ru Teopusuibik Oynaktapbl karapel H.@.@enopoayn «Punocodust
obmero pgena», JLILKapcaBunnun «O nuunoctu», H.A.bepaseBaun «Cmbicha
TBOpuecTBa», A.beprconnyn «TBopueckas sBomouus», M.byOepaun «S u Toi»,
P.Murapaennun «OHTONOTMs nipousseneHust uckyccrsa», JK.-I1.Caprpasia «beiTre n
Huuro», M.Xangerrepaun «lIpoucxoxaeHue IpOU3BEACHUS HCKYCCTBa» KaHa
«CtpoutensbctBo. KurtenbctBoBanue. Meimenue», K. Jlenesgyn xana II.-
®.I'Barrapunun «Treicsaua mnato», [1.Pukepaun «Ilamarts, ucropus, 3a0BeHHE» aTTyy
smrekrepu, omoHAoi ane E.C. IonsakoBanblH «llepMaHeHTHOE pa3BUTHE JTUYHOCTH
nejarora-My3blKaHTa B YCJIOBUSX MOJMCYOBEKTHOTO B3auMOJAEHCTBUS» kaHa A.X.
byrazoBayn «CyObeKkTUBHBIA (DAKTOp B CHCTEME OOBEKTUBHBIX M CYOBEKTUBHBIX
YCIIOBUUA UCTOPUYECKOTO PA3BUTU» aTTyy WIMMHMHN MaKajajaapbl Al 1aIaHbLUIIbL.

N3nianeene TeMOHKY MeTOAAOP KOJIOHYJIAY: AYWHOHYH, aJaM/bIH jKaHa
UCKYCCTBOHYH MAaJaHUN ©3YH-03Y aHBIKTOO IIPOLECCHH IUCLUIUIMHAIAD apallbIK
HETu3/le Kapooro MYMKYHIYK OepreH KOMIUIEKCTYY METOJ; AHTHKAaJIbIK JOOpYHaH
TapThIN OYT'YHKY KYHT'© YEHMHKHN COLIMOMAaIaHUH MHCAH/IbIH SBOJIIOLMSICHIH UIMKTOOI
IIapT TY3TOH CaJIbIIITHIPMA-TapbIXbId METO; OeNrmiyy OMp MEMKUHINK aHa yOaKbIT
aJKarblHAArbl KOPKOM TYIOHTYY Kapa)KaTTapblHbIH ©3TOUYOIIYKTOPYH HW3WIIETEH
TapBIXbIA-CTUIIAUK METOJ; KOPKOM 4YbIrapMaja KaMTBUITAH CUMBOJIAYK MOTHUBACPIU
TAJIJ00 apKbUIyy aHbIH TEPEH MaaHU KaTMapiiapblH aHJal TYHIYHYYT'® OarbITTajraH
MKOHOTpaUsIIBIK METOJ; COLMOMAJaHWN MHCAHABIH KaJbIITaHyy >KaHa OHYTYY
IIPOLICCCUHUH apXUTEKTOHUKACHIH, OLIOHAOM 3J1€ aHBIH KAJIBIIITAHBIIIBIHAATBI TATAAIl
KOHTEKCTTH ayblll KOPCOTKOH CUCTEMAJIBIK-CTPYKTYPAJIBIK METO; MBbIH/IaH THIIIKAPHI
aBTOPAYK TEOPHUSHBl NPAKTHKAJIBIK JKaKTaH UIIKe amblpyyra OarbITTajraH
UIIMEpAYYIYK METOLY NanJanaHbUIIbL.

N3ni100HYH MaKcaThl JKaHA MHJIACTTEPH.

N3uigeeHyH Makcarbl - AYMHOIYK OHYIYYAOI'Y TIE€OCAsiCH YbIHAJIYYHYH
KOHTEKCTHH/]I€ NHCAH/IBIH UICKYCCTBO TapPBIXbIHBIH, 3C-TYTYMYHYH KaHa MaJJaHU| 63YH
©3Y aHBIKTOOHYH OPTOCYH/Iarbl OaiaHbIILITAPAbl HETM3/66 KaHa aublll Oepyy.

N3unneenyH oObEKTUCH - HHCAHBIH MaJIaHUI 63YH 63Y aHBIKTOOCY.



M3unpgeeHyH MNpeaMETH - TeOCAsICU YbIHAJNYYJApPAbIH IAPTTAPbIHAATBI
JKaHA 3C TYTYM MAEACHIHbIH AJKATBIHAArbl HHCAHABIH MAJaHUWA ©3YH O3y
AHBIKTOOCY.

ByJa makcaTka xkeTyy OMp KaTap MIWIICTTEPAN YeUYYHY TAJIAll KbLIAT:

1. lyfiHesiyK eHYTYYHYH UbIHAJNYY jKaHa ©TKeeJ ME3TUIAEPUHIE 3C TYTYMIYH,
HWCKYCCTBO TAapbIXbIHBIH aHAa WHCAHJBIH MaJaHUl ©3YH-63y aHBIKTOOCYHYH
(MACHTTYYAYTYHYH) ©3 apa apakeTTeHYYCYHYH ©3roueIYKTOPYH aublll Oepyy.

2. AHTHUKaIbIK JOOpPYHaH OYTYHKY KYHT® YEHHHKH ME3THIJE O5C TYTyM
UJCACHIHBIH aHAa TE€O0CasiCHil YbIHAJIYy IIapTTApbIHBIH KOHTEKCTHUHJE WHCAHIBIH
MaJIaHUM ©3YH-63Y aHBIKTOO MPOLIECCUH TaJIJ100.

3. Mananuit Mmypac 0OBEKTTEPUHUH KOUYPYJIYITY, Oy3ylylly, TaJlKalaHBIIIbI
’KaHA JKOK KbUIBIHBIIIBI MHCAHJIBIH MaJaHUl UACHTTYYIYTYHO TUMIU3rE€H TaaCUPUH
aybIll KOPCOTYY.

4. "HcaHABIH COLIMOMAJIaHUN ©3YH-63Y aHBIKTOOCYHYH TE€OPHUSICHIH CYHYIITOO,
KOHIICTIIIUACHIH UIITEI YBITYY JKaHa KoT (YHKIUSIYY MOJICTTUH TY3YY.

5. 3amanHOanm TeXHOJIOTHSIAPABl KOJAOHYY INApThIHIA WHCAHABIH MaJaHUi
©3YH-063Y aHBIKTOO MTPOIECCUH aKTUBACIITUPYYHYH KOJIOPYH Kapoo.

M3mi106HYH MJIMMHI KAHBUIBITBI TOMOHKYJIOp MEHEH MYHO3]10J6T.
N3unneene anradkel xKouy:

-0TKO6JI TapbIXblii ME3TWIEP/IE IC TYTYMIYH, UCKYCCTBO TapbIXbIHBIH KaHa
WHCAHJIBIH MaJaHWWd HWACHTTYYJIYTYHYH ©3 apa OaljaHBIIIBI CUCTEMANyy TYPIO
W3UIIACHIH,

-aHTUKAJIBIK JJOOPYHAH TapThINl OYT'YHKY KYHIe YEHHWHKU ME3TUIIJE 3C TYTyM
WJICSICBIHBIH KOHTEKCTUHAE MHCAHJIBIH MaJaHUl ©3YH-63Y aHBIKTOOCY KaHa MaJlaHUu
WUJICHTTYYIYTY TaJJ00T0 ajabIH/bL;

-IYWHOIYK KOPKeM Mypac YblTapMaJIapbIHBIH KOUYypYIylry, Oy3ymyiry,
TaJIKAJIAHBIIIBI KaHA JKOK KbUIBIHBIIIBI WHCAHABIH MAJaHWN HWICHTTYYIYTYHO
THUUTU3TEH TaaCUPH ayblll KOPCOTYJIY, OIIOHJION 3JI€ «CAHKUMSJIBIK HACHTTYYJIYKY,

«OpPTaHUKAJIBIK ©6CYY MNPUHIIMON», OKOK OO0Nyy HNPUHIMOU» TYIUIYHYKTOPY WIUMHUM



KYTYPTYYT® KUPTHU3WIUI, «COIMOMAJaHUN WHCAH», «MHCAHIBIH MaJaHUA ©3YH-03Y
AHBIKTOOCY» TYIIYHYKTOPY TaKTaJIbl;

-COITMOMA/IAaHN WHCAaH Tyypallyy aBTOPAYK TEOpHUsS CYHYIITAJIbBIN, AaHBIH
3amMaHOam  JyHHeIery  e3yH-e3yY  aHBIKTOOCYHYH  NIPHHIMITEPH,  MBId3aM
YeHEeMIYYIYKTOPY jkKaHa METOAA0PY HETH3ACIH,

-re0casiCUil YbIHAIYy IIApTHIHAATBl MHCAHABIH TYPYKTYY MaJaHHi ©3YH-03Y
AQHBIKTOO KOHIIEIIIUSCHI UIITEIINIT YBIKTHI;

-MHCAHJIbIH MaJIaHUi ©3YH-63Y AaHBIKTOOCYHYH CHHEPICTHKAJIBIK  KOTI
GYyHKIMSUITYY MOJCITH TY3YJIY;

-3aMaHOan TeXHOJOTHSIAPABl KOJJIOHYY apKbUTyy WHCAHJIBIH MaJaHui ©3YH-
©3Y aHBIKTOO TPOIECCUH aKTHBICIITUPYYT'® OArbITTaIraH MHTEPAKTHBAYY «IC TYTyM
KapTachl» UIITEIUIT YbIKTHI.

NiuTuH npakTUKAJBIK MAaHNUCH TOMOHKYJIOD MEHEH aHBIKTaNaT. [ eocascuii
YbIHAJYY IAPTHIHA WHCAHBIH MaJaHUN ©3YH-03Y aHBIKTOO KOHIICTIIIHMICHIHA >KaHa
MOJIENTMHE HETU3JENITeH COLMOMAJaHuil MHCAH Tyypanayy WIITENUI YbIKKaH Teopus
UHTEPAKTUBAYY «OC TYTYM KapTachl» apKbUTyy TONYKTajlaT. AJl aalaMmaainyy >kKaHa
MaJlaHU# aMallyy MpoIECCTEPUH YarbUIIBIPYy MEHEH CAHAPUTITUK apXUBJIEpPre KaHa
MYJIbTUMEIUSIIBIK TUIaThopMaliapra HHTErPALMUIaHYy apKbUTYy KaJIbl a1aM3aTThIK
TQXPBINOAHBIH ~ OUPAUKTYY  MAaJbIMATTBIK-KOPKOM  MEHUKHHIUTHHE  KECHUPH
KETKUITUKTYYIYKTY KAMCBI3 KbLJIaT.

AJIBIHTAH SKBIMBIHTBIKTAPABIH JKOHOMHMKAJIBIK MAaaHUCH TOMOHKYJIOp
MEHEH aHbIkTanaT. Jluccepramusiga OepwireH KOpyTYHAyJap >KaHa CYHYIITap
3amaHOan OuauM O6epyy CUCTEMachiH OPKYHAOTYYI® MaaHWIYYy O0arsIT Oepyydy HeTus3
KaTapbl KbI3MAaT KbUTyyra TUWHII. AJap agucTepae OYTYHIYY >KaHa CHCTeMallyy O
KYTYPTYYHY KaJIBINTAaHABIPYYTa, OIIOHAOW dJ€ y3aK MOOHOTTYY MAaTEPHAIIBIK
KBIPTATYBUIBIK  PYXaHWM OHYTYYCYy3 JKaHa ara-0abamapaplH yiIyy MaJaHui
KETUIIKCHAUKTEPUHE KaUPbUTyyCy3 MYMKYH 3MECTHUTHH aHAal TYIIYHYYTe e0eire
TY30T. OTKOH TapbIXTHIH 3C TYTYMYH CaKTall KeJITeH NCKYCCTBO 0aa KETKUC pPyXaHUU
Oaitibik Ooym caHamaT. AHBI ©CYN KeJie JKaTKaH MYyYHIapIbl OKYTyYHYH JXaHa

TapOUSJIOOHYH HETM3Td KapakaThl KaTapbl NaljaiaHyy WHCAHJIbIH TapMOHUSUIYY



OHYT'YLIYH®O IIapT TY36T. AJl SMU MaJlaHUi MypacTap/ibl CAKTOO kaHa OalbITyy ©3yHUO
MaMJIEKETTEPANH TaHa 3MEC, JKajlbl aJaM3aTTblH TYPYKTYYy OHYIYYCYHYH J>KaHa
I'YJAeM-6CYIIYHYH MAaaHWIYY KEMWIIUTH OOMyIl SCENTeNeT.

JuccepTalusiHbIH KOProoro CyHYIITAJIraH HErM3rH sK000J10py:

1. JlyiinesryK @HYI'YYHYH OTKO6JI ’KaHA YbIHAJYY Me3rWIIepHH/e 03re4e
ayblKk OaliKajaraH 3¢ TYTYMIYH, HHCAHJIbIH MAaJaHUH 63YH-63Y AHBIKTOOCYHYH
’KaHA MCKYCCTBOHYH 63 apa OaiyiaHbIlbl. V3MINeeHYH KYPYLIYHI® 3C TYTyMJyH,
MHCaHbIH MaJIaHUH ©3YH-63Y aHBIKTOOCYHYH KaHa UCKYCCTBOHYH OPTOCYH/a ThITbI3
OaiinaHpll Oap SKEHIUTW aHbIKTaAbl. Byn OaiinaHblm e3reye NYWHOHYH cUCTEMa
KaTaphl canaTThIK KaHbl adalira ©TYYCYH IIapTTaral TapbIXblid OypyIyll Me3ruiaepe
allKbIH KOPYHOT. OC TYTyM ajaamjbl TYWHOHYH *aHa MaJaHUSTTbIH KbUIBIMAAPAbI
KaMTBIT'aH TapbIXbIHA OANHIAHBIIITHIPBIN TYpraH YHUKAIYY (PEHOMEH KaTapbl Kapajar.
An amamra reocascuil UbIHAYY ME3THIACPUH S>KEHUN OTYyre kapiaam Oepwurl,
MHCAHJBIK AKTaH MaaHWIYy OOJTOH KOpKeM dblrapMmajap Tyypalyy J3CKepyyJep
apKbLITYy TasHbIY FaHA SMEC, MBIH/IaH apKbl ©3YH-03Y OHYKTYPYYT'® )KaHa OpKYHAOTYYTo
MIBIKTAHIBIPYYdy Oysiak OOdymn KbI3MAaT KbUlaT. MBIHAAH THIIKApbl, WHCAHIBIH
MaJaHUd  ©3YH-63Y  aHBIKTOOCY  aHblH  TYpMYIUTYK  HMIOMEpAYYJYTYHYH
UUTIMKTYYIYTYH KaMChI3 KbUITAH CUCTEMAHbI TY3YY4y HETU3IH KOMIIOHEHT SKEHAUT U
aHBIKTAIIBL. AJI TaTaal jkaHa TYPYKCY3 AYHHO© ©3YH W3/106 MPOIECCUH OWIIUPHII,
Oarrka agaMaap *aHa 6TKOHYH 5C TYTyMYH CakTarl KeJIr'eH UCKYCCTBO YbITapMaliapbl
MEHEH TEH YKYKTYY JHAJIOT KYPIy3YY apKbulyy Hiike amat. OnoHA0M 3J1€ HCKYCCTBO
YbIrapMachl Y3TYJITYKCY3 OHYTYI TypraH HACHTTYYJIYKKO 73 <(GKaHAYy OpraHHU3M»»
SKEHJUTU HETH3AeNIu. AHBIH (QYHKIMSIAPBl CYPOTTOOUY, KOPKOM-IKCIIPECCUBAYY
’KaHa KOproouy MYHO3 MEHEH TaHa YEKTeNOeCTEeH, e3repTyydy (YHKIMSHBI Aarbl
KaMTbIiT. CebeOu HMCKYCCTBO ajamj/IblH JKaHa JYWHOHYH OOJMYyIIyHAa OJyTTYyYy
TAaaCUpPWH TUWTU3YY MEHEH Oupre, MaJjaHU KOMMYHHUKAIUS MPOLIECCUHIE ©3Y Jarbl
©3repYIl, 63YHYH TapbIXblid 3C TYTYMYH yJiaM OalbIThII Typar.

2. «AHCcaHIBbIH MaaHMii 63YH-03Y AHBIKTOOCY» TYLIYHYI'YH aubln 0epyy,
HEru3/160 KaHa TaKToo. 3mineeHyH KXypyllyH1® «MHCAHIBIH MaJaHU ©3YH-03Y

AHBIKTOOCY» aJlamMra JYWMHONYK TapbIXThIH, MAJaHUSATTBIH >KaHA WCKYCCTBOHYH



MEUKUHJIUKTUK-YOAKBITTBIK ~ KOHTUHYYMYHJIa ©3YH  MUTWIMKTYY  TaaHbITyyra
MYMKYHIYK O€preH UHTErpaTUBAYY canat 3KeHIUTY JATWIACHIU. AJl HHCAHra 63YHYH
UACHTTYYJYTYHYH TYPYKTYYJIYTy MEHEH aHbIH Y3IYITYKCY3 ©3repyJMeNyyIyTyHYH
OpPTOCYHJIArbl TEH CaJIMAaKTYYJIYKTY CAKTOOT'O, OLLIOH/ION 3J1€ allJlaHa-46UpOHYH TYPTKY
Oepyydy TaacupJIepUHE >KOOIN Oepyy MEHEH Oupre, e3reue TreocasCHil YbIHATYY
ME3TWJIIEpUHIE aHbIH OachIMAYy TaacHUpUHE TYpPYHWITYK Oepyyre mapr Ty3eT.
OmoHmoil »5e HMHCAHABIH MaJaHUM ©3YH-63y aHBIKTOO TPOIECCH ©Te Taraall
MEHKUHIUKTUK-YOAKBITTBIK ~KOHTEKCTT€ OHYI'OpY aHBIKTAIAb.. byl KOHTEKCT
TapBIXTBIH JKOTOpYy OarbITTalNraH («pyxaHWii») j>kaHa TOMOH Kapail OarbiTTairaH
(«maTepralbIK») BEKTOPJIOPYHYH aWKaJbIlIbl, ©TKOOJ ME3TWIAEpIeru ap TYpAYY
JCHIIJ1JIETH (a7aM, KOOM, TYHHe) «Ou]ypKaIMsUTBIK YEKUTTEPIUH» KOHTPAITYHKTTYK
KarbUIBIIIbI KaHa ©TKOH MEHEH KEJICUEKTUH OPTOCYH/a «aiJIaHbI» TypraH YOAaKbIT
CIMpalibl apKbUTYy TY3YJOT. MbIHAAH THIIKAPHI, YEKTOOUY 3J1 apaliblK casicar jKaHa
OKysJIapJIblH ©HYT'YYCYHYH aJl[IblH ajla alTyy MYMKYH AMECTUIM aJamMra eTe Tepc
Taacup TUWTH3epu OeNruiaeHIU. AHBIH HaThIIKACBHIHAA TJIO0AIBIK ©3repyysiep
J00pYHJIa UHCAH J1ehOpMAIMACKIHBIH OUp TYPY OOJNTOH «CaHKIUSUIBIK HIECHTTYYITYK»
naiifa 60J70T. AJl MHCAHABIH OYTYHIYTYHYH OY3YJNyIly, HUKH «QXKbIPHIM», ©3YHYH
«MeHUHUH» alpplM KOMIIOHEHTTEPUH YETKE Karyy >K€ ajMallTblpyy MEHEH
MYHO3110JI0T. MbIHAall KOPYHYIUTOp KOHYMYII KOMMYHHMKAlUs KaHAJIJapbIHbIH
Oy3ynylllyHaH,  KbI3BIKIAp  Tapamnrap  TapaOblHAaH  TapbhIXbId  OTKOHAYH
danbCupUKAIMSIAHBIIIBIHAH JKaHA ©JIKe MEHEH OJJIIUH OypMallaHTaH oOpa3blH
KaJIBITITAHIBIPYYAaH KEJUIT YbITHIM, aJaMbIH TICUXUKAIIBIK a0aJIbIHBIH HaYapIanibiHa
’KaHa THIHYCBI3/IaHYY JIEHI3JIMHUH KOropyJlalliblHa ajbli KeneT. 3uiaeee omoHa0i
AJIe UICKYCCTBO T€0CAsCUI KaTaKIu3MIAepAH O0pOOpYyH/Ia KaJlraH ajiaM YIYH Ky0aTTyy
PYXaHHH TasHBIY OOTYIT KbI3MAT KbUTAaPhl aHBIKTAIIBL. AJI MyyHIAP/IBIH 5C TyTYMYHYH
MYypacTyyJIyTyH KaMChI3 KbUIbII, TAPBIXThIH «TEKTOHUKAJIBIK JKapakajapblH» KOIype
ChIMaJT OMPUKTUPYYUY MAQHIITYy MaJaHUd MEXaHU3M KaTapbl KOPYHOT.
3. Mapanuii mypacTrapabl CaKTO0 KONl MNOJSAPAYY AYWHOHYH KAIIAI

TYPYUIYHYH HEIru3ru IIApTTAPbIHBIH OupH Kartapbl. Bunneene nylHeIyK

MaJlaHUK MypacTap/bl CAKTOO AYNHOAOTY MaIaHUM ap TYPAYYJIYKTY KOJJIOOHYH >KaHa



MHCAHJIBIK KaJbIp-0apKThl YPMATTOOHYH MaaHWIYY (DAKTOPY ASKEHAUTU NalWJIACHIN.
OmoHg0il sme Ou3 TapaOblHAH KUPTU3WITEH «OPraHUKalblK ©cYyy HIpPUHIHON
TYLWIYHYTY MaJaHW MYpPAacThIH KaJbIITaHYy ©3re4eJIyTYH MYHO3/106re MYMKYHAYK
oeper. byn npunnun [epakiutrtud «Oaapbl aratr, 0aapbl €3repeT» IereH OIOH
KallpaJlaH 4euMesioe apKblUlyy aJaMJiblH, KOOMJYH, UCKYCCTBOHYH >KaHa JYMHOHYH
Y3TYJATYKCY3 OHYTYI, ©3repyl TypyuiyH OunaupeT. MbiHAall kKe3 Kapail MagaHui
MypacThl ajgam3aT TapaOblHaH OAMBIPKBI JOOPJOPJIOH OEpH >KapalbIll Kejie >KaTKaH
yllaM KEHEWreH 3o0p «Ockepyynep Oarbl» KaTapbl TYIIYHYYr® IIapT TY3OT.
M3ungeeHyH KBIMBIHTBITBIHAA JOYWHOIYK OHYTYYHYH T€0CAasiCHM  YbIHAIYY
ME3THIJIEPUH/IE «OPTaHUKAIBIK ©CYY MPUHIMON» «KOK O0Jyy HPUHIMOW» MEHEH
KapaMa-KapliblJIbIKKa KUpepu aHbIKTAIIBL. <Kok 00Nyy MpUHIIMOW» HWHCAH YYYH
MaaHWJyy OOJTOH KOpKeM OHep 4YblrapMallapbIHBIH KOUYPYJIYITYy, Oy3YyJyIly *KaHa
TaJKaJaHBIIIBl MEHEH OainaHeiTyy. OII0M 3JI€ yuyp/ia UCKYCCTBOHY TOJIYT'Y MEHEH
KOK KbUIYY MYMKYH 3MeCTHTd Heruznenau. Cebedu «KOroJIroH» yblrapMmanap ajap
MEHEH pyXaHud OaiinaHpliTa OOJTOH aJaMaapIblH 3C TYTYMYHZa >KalllOOCYH
YIAHTHIMN, ©3 KE3erHHle ajaM OOJIMYIIYHYH YeKTYYJIYTYH >KeHUN OTYYHYH >KaHa
«Kalpa )apalyyHyH» KeNWIINTH KaTapbl KbI3MaT KbUIaT. MBIHIAH THIIIKAPHI, anap
©3[6pYH Kalipa ’kapaTyyra yMTyJraH aJaMmJap Tyypajlyy 3CTYTyMAY Jarbl CakTall
Kaneimat. M3ungeene ypaHAbUIapIbiH CYIyYyJIyryH Kepe OWIyy jkaHa KbIMPOOHY
KapaTyyHYH ©3reue BIKMAChl KaTapbl KaObLI alyy HUCKYCCTBO TYypalyy TYIIYHYKTY
KbIiiJIJa KEHEHUTI3pHU Jarbl aHbIKTAAbl. MBIHIall MaMHWJIE aHTHUKAJIbIK JOOPYHaH
OYTYHKY KYHN® UYEHWHMHKH ME3TWIAE OC TYTyMIYH MaTepusijia CakTalyy
MEXaHU3MJEPUH JKaHa aHbIH KOIl KaTMapJlyy KOJUIXKIbIK TY3YJYLITOPYHYH Maija
00Jyy TIPOIIECCHH TEPEHUPIIK aHJIAIl TYIIYHYYT'® MYMKYHUIYIYK OEperT.

4. CoumomanaHuii HHcaH Teopusichl. I3unmeenyn xypymyHae Owus
TapaObIHAH WIITEIUI YbIKKAH COLMOMAJIaHUN MHCAH TEOPHSIChl MaJlaHU MYpacThIH
azam3aT Y4yH TYOONYKTYy MaaHWre 233 OSKCHAWTWH aHAal TYIIYHTOH <« KaHBD)
WHCAH/IBIH KaJbINTaHBIIIBIHA HEru3 O00JI0 ajiapbl aHbIKTAIbl. MbIHIall WHCaH
agaM3aTThlH MaJaHui MypachlH OWIMMIUH Oaanyy Oyliarbl, KOOM MEHEH AYWHOHYH

TYPYKTYYJAYTYHYH HETM3HM KaTapbl KaObUl allblll, ©3YHYH TYPMYIIYH OTKOHAYH 3C



TYTYMYH CaKTal KeJITeH UCKYCCTBO MEHEH OOJITOH pyXaHHWH OailIaHBIIITHIH HETU3WH]IC
KypaT. OWOoHI0# 3J€ al MaJaHul 3CTYTyMJy CAaKTOOHYH jKaHa OaWbITyyHYH >KaHBI
KOJIZIOPYH ayblll, OaIrika MaJaHUuATTap Tyypalyy MO3UTUBIYY TYITYHYKTOPY TaaHBIII,
alapael  KOJJIOOTO yMTYJdaT. MBIHIAH THIIKAphl, OW3 TapaOblHAH aHBIKTAITaH
MPUHIMITED aHa MbIA3aM YCHEMJIYYJYKTOp OyJl TCOPHUSHBI HIIKE allbIPYyHYH
CTpaTerusUIbIK OarbITTapblH aHBIKTAl TypraHbl OenrmwieHau. CHCTeMaNyyJIyK
NPUHITHOU aajmamMarsl 0ap/IbIK JIEMEHTTEPANH 63 apa aKbIparbic OaiIaHBIIIBIH Oaca
Oenrmineit. byl CUCTEeMaHBIH HETH3TH MBIM3aM YEHEMJIYYJYKTOPY KaTapbl aHbBIH
0apJIbIK KOMITOHEHTTEPUHUH ©3ropYYTre KOHIOMIYYIYTY, ChI3BIKTYY dMEC OHYTYYCY,
KYPYTN KaTKaH MPOIECCTEPANH KaUTapbIMAYYJIyTy j)KaHa OHYTYYHYH TYPYKTYYJIYKKa
YMTYJIyyCy KapajaT. MajaHuii e3YH-e3y aHBIKTOOHYH JSPKUHIUK TPUHIMOMHUH
HETHM3TH MbI3aM YEHEMTYYJIYKTOPY KaTtapbl MajaHUN YOUPOHYH KOIT OJAPAYYIIYTY,
TaHJ00 PPKUHAWTUHUH aJIJIbIHJIa WHCAHJIBIH THIHYCHI3IAHYYCY JKaHAa WHCAHJBIH K
UCKYCCTBO YbITapMalapbIHBIH HIACHTTYYJIYTYH OypMajoo apakeTTepUHUH aJlIblH
anyyra OareiTTanrad aedanbcudukanus OenrwieHer. Juamorayyayk npuHuuou
MHTEPAKTUBAYYIYK, T€H YKYKTYYJIYK jKaHa €3 apa ypMaTrToO CBIIKTYY Mblif3aM
YeHeMAYYJIYKTepre TasHaT. OMOHIO0N 37€ CUM(POHMSUTYYIYK TYHIYHYTY afdamIbIH
MaJlaHui OallTaHBIIITHIH Oallka KaTBIIIyy4dyJlaphl MEHEH TaHa »dMec, OYTKyJ
aalaMJIblH  pyXaHUM  OCTyTyMy MEHEH OUPUMAMK CE3UMHUH  OWIIUpET.
«Opra"nukanpblK 6cyy» NPUHUMOMHUH MbIii3aM YEHEMIYYJIYKTOPYHO «ICKepyYaep
OarbIHBIH» pU3OMalyy jkaHa 60poopCy3 TY3YIYIITY, IBOIIOIMOHU3M KaHa ap Oup ajam
MEHEH HCKYCCTBO YbITAPMACHIHBIH HYKH TYPMYIIYHYH OHYTYYCYH 4YarbUIIbIPTaH
TapBIXBIATYYIYK KuUpeT. «Kok 001yy» NpHMHIMOM HMCKYCCTBO YbIrapMasapbIH/Ia
CakTajJraH 3C TYTYMAYH Oy3yl0acThIThIHA, ajlapJblH aJlaMIapAblH ACKEPYYIOPYHIO
Kaifpa yKapaJbIIIbIHA )KaHA UCKYCCTBO apKbUTYy aJaM eMYPYHYH YEKTYYJIYTYH >KSHHUIT
OTYYre HEru3aener. All SMH YbITAPMAYBLIBIK NMPUHIMON WHCAHJBIH YbITApMaYbLI
aKTUBIYYJYTY apKbUIyy aajamJblH Y3TYJITYKCY3 OHYTYIIYHO, «Kaipa Ka3bUITaH»
TapBIXTHI YbITAPMAYBLI KOJ MEHEH OHJOOHY OWJIIMPIreH JACKOJIOHW3ANMsITa >KaHa
Kbl KaObUT allbIHTAH O JKYTYPTYY MOJEIICPUHUH CAIBIIITHIPMATYy MYHO3YHO

TasgHar.



5. /Keke MHCaAHABIH TYPYKTYY MA/IaHUl 63YH-63Y AHBIKT00 KOHUEMIUSICHI.
AHBIK OONTOHJION, AYWHONYK OHYTYYHYH T€OocasCUil 4YblHANyyCcy IIapThiHIa Ou3
TapaObIHAH UIITEJIUI YbIKKAH KE€KE WHCAH]IBIH TYPYKTYY MaJlaHUM ©3YH-03y aHBIKTOO
KOHIIEMIIMACHl OTKOHJIYH 3C TYTYMYH YarbUIABIPraH HWCKYCCTBOHYH ap KbLI
TYPJIOPYHYH YblrapMaiapblHbIH KO TYPAYY/IYTY MEHEH 3amaHOar aJamblH ajapra
KaMTbUITaH MaaHU-Ma3MyHAApAbl AaHAAN-TYIIYHYY JKOHAOMYHYH OPTOCYHAArbl
KapaMa-KaplIbUIBIKTBl JKOET. AJaMIbIH JNYWHOJe, MaJaHUsATTa ©3 OpAYyH Talyy
mpolieccu  ©Te  TaTaaJl DJKEHJUTMHE KapabacTaH, WCKYCCTBO OOJMYIITYH
MEUKUHIUKTUK-YOAKBITTBIK «MAIIUHACBIHBIH» TOKTOOOC KBIUMBUIBIH YOAKTBLITYY
TOKTOTYT, aHbI IIAPTTYY TYPAO «KaIlaaHbIH CHIPTHIHA YbITAPYYTa) KOHIOM/IYY ©3roue
(eHOMEH PKEHJWTU aHBIKTANbl. VICKyCCTBO ublrapMachl TaaCUp TUUTHU3YYHYH KOH
raHa OOBEKTHUCHU KaTapbl dMeEC, MaJlaHW 63 apa apaKeTTeHYYHYH TOJYK YKYKTYY
KaThIIITyy4uyCy KaTapbl KapaJiraH y4aypja, aHbl MEHEH 00JITOH OaapiiallyyHyH caraTblH
KOTOPYJaTyy ajamra eTKeeJs JOOPIyH OeNTrMCHU3IUK OallajlaMaHbITbIHAH YBITHIIL,
TyGenyKkTyyJqyKkKke >KaKbIHIOOHYH YHUKAJIJIYy MYMKYHUYJIYTYH Oepe TypraHibIrbl
OeNTUICHIN.

6. 7Kexke WHCAHIBIH COUMOMAJAHUI O3YH-03Y AHBIKTOOCYHYH TOPT
0aCKBIYTYY CHHEPreTHKAJIBIK Konl (PyHKUUAIYY MoaeJau. AHBIK OOJITOHION, Ou3
CYHYIITaraH *eKe NHCaHAbIH MaIaHUI ©3YH-63Y aHBIKTOO MOJEJH 6CY-0HYTYY YUYH
YeKCHU3 MYMKYHUYJIYKTOpAY ayaT. TaaHbIm-OWIyYdyJdyK, [OHAJOTAyK >KaHa
arapTyyuyiayk  (MaaHuimepaud €3  alblHYa  YIOIWITYpyy  JKaHa  JKaJiraH
TYLIYHIYPMOJIOPAOH apbUITyy) ACHII3JIAECPUHEH YbIFapMaYbLUIbIKTBIH TYY YOKYCYHa
Kapall BbIpaaTTyy oTYyy TOKTOI Kallyyra 35MeC, OHYI'YYHYH CIHUPAJIJIBIK KaHbI
alJlaMIIacblHa KOTOePYJYYIe aIbIll KEJIEpPU AaHbIKTAIAbl. MBIHIal [maprra ©TKeell
ME3THJIJIMH <OKOJI alipbITbIHA» TYII OOJITOH MHCAH TYPYKTYY ©3YH-03Y 6pKYHIOTYYHY,
HWCKYCCTBOHYH Ky4y apkpulyy JlyiHOHY ©3repTYyyHYy »aHa JIyHHO TaaHbIMJArbl
«EBPOLEHTPU3M/IN» KEHUII YbITYYHY aH-CE3UMIYY TYPAO® TaHIAWT.

7. NHTEpaKTHUBAYY, PHU30MAJBIK TY3YJYLIKO® 33, Y3IYJITYKCY3 KeHeHHIl
TYpPYY4y «J¢ TYTYM KapTacbl». bu3 TapaOblHaH HWINTEIUN YbIKKaH «OC TYyTyM

KapTachl» - aublK, Kalipa e3repTyiie aja TypraH KaHa ThIHIMChI3 MO (DUKALIMSITAHBII



TYpYyy4y PU30MAaJbIK TY3YJYyLI KaTapbl - KOOMIYH aJaM3aTTbIH MaJaHUN MypacbhlHa
OOJTOH KBI3BITYYCYH aKTHBACIITUPYYHYH, aHbl CaKTOOHYH J»aHa OaillbITyyHYH
MaaHHWCHUH aHjan TYWYHYYHY OHroryyaarsl KyOaTrTyy HWHCTPYMEHT 3KEHAUTU
TacThikTanbl. «Kaprama» OenrmneHreH BHUPTyaldAblK caskaT MapuIpyTTapbl
UCKYCCTBOHYH ap KbUI  TYPJAOPYHYH  YbIlapMaJApPbIHAA  YarbLIAbIPBUITaH
ACKEPYYIAOPAYH MEHKUHIUKTUK-YOAKBbITTIK YOHPOCYH/I® MHCAHJBIH OarbIT alyyCcyH
ONTUMANIJAIITHIPYyra 60eire Ty3epy aHbIKTalAbl. AJap/blH CYHYIITOO MYHO3Y
MHCAHABIH «OC TYTyM KapTacblHa» <OKETHUIINEH KaTkaH» MaJaHUil 0ObEeKTHIIEpAU
Oenrueere OONTrOH KbI3BITYYCYH KYYOTYI, TAaHBIM-OUIYYre *aHa 4YblrapMadybLIbIK
©3YH-03Y TYIOHTYYTa KolllyM4a TYPTKY Oosopy Oenrmieniu. OmoHaou e «3¢ TyTyM
KapTachkD» TYOONIYKTYY Oaanyyinykka 33 OOJITOH «IYWHO TaaHBIMABIK KOHTJIOMEpPAT»,
Oalikaya aiTKaH/1a, ’KaMaaTThIK UICKYCCTBO YbITApMAChl DKEHIUTH aHBIKTAJIbI.

bupunuu 6anTa 6u3 TapaObiHAH KOIOJTaH MPOOJIeMaTUKAHbIH OUPAUKTYY KaHa
CUCTEMANlyy YE€YMMHU  a3bIpKbila YEHHWH JKETUINTYY JEHII3JAE  MIUTEIUI
YBIKIAraHbITbl TYYpPalyy KBIMBIHTHIK YbITapbUIaT. DKUHYM O0OJIYMI6 H3WII60HYH
OOBEKTHCH KaHa TpeIMeTH KapanaT. YUuyHuy OedyMlie COLMOMAaJaHUl WHCaH
TEOPHSICHI, FEOCAsICUN YBIHAITYY IIAPTHIHAATBl MHCAH/BIH TYPYKTYY MaJaHUN ©3YH-03Y
AQHBIKTOO  KOHUEMLMSCHI, HMHCAHABIH  MAaJaHUW  ©3YH-63Y  aHBIKTOOCYHYH
CUHEPTeTUKAIBIK KO (YHKIMSITYY MOJIETH KaHa «DC TYTYM KapTachl» CyHYIITaJaT.
Kopytynay OenymyHIe HEru3rd >KbIUBIHTBIKTAp >KaHA ThITHAKTAP >KAJIbUIAHBII
oepwuirer.

JIOKTOPAHTTBIH KeKe caabiMbl. CollMOMalaHUN UHCAH TEOPUSICHI, T€0CasICUl
YblHAJIYY IIAPTBIHAATBl MHCAHABIH TYPYKTYY MaJaHUM ©3YH-63Y aHBIKTOO
KOHILICTIIUACH], UHCAHJbIH MaJaHUM ©3YH-03Y AHBIKTOOCYHYH CHHEPIETHKAJIBIK KOII
(GYHKUMSITYY MOJENN JKaHa MCKYCCTBOJAO YarbULABIPBUITaH 3C TyTyMra apajiamyyra
MYMKYHUYJYK 6epyydy «3C TYyTyM KapTachD» UIITEIUI YBIKTHI.

N3ni11660HYH HATHIHKAJIAPBIHBIH aNPO0ALUSAIAHYYCY 3J1 apajblK WIMMHMI-
MPAKTUKAIBIK KOH(EpEHUUAIAPAa )KY36I'e alllbIPbLUI/bI.
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130 6apakraH Typar.
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